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The “Christmas Oratorio” of Johann Sebastian Bach constitutes 
a sort of paraphrase of all oratories and other forms of beautific praise 
and prayer. It is not an oratorio according to the modern definition 
of the term, but was so called by Bach himself in the title which he 


gave to this early composition—‘Oratorium Tempore Navitatis 
Christi.”” Written by Bach in 1734, it is based upon subject matter 
pertaining to the nativity taken from the Holy Scriptures of Luke ii 
1 and 3-21, and Matthew ii, 1-12. 

In developing the text, Bach did not follow the traditional form 
of the Italian Oratorio, which characterizes his famous Passions, by 
dividing it into two main sections. Instead, the text of his “‘Christmas 
Oratorio” is a masterful exposition written in six parts arranged for 
commemorating three days of Christmas, New Year’s Day, New Year’s 
Sunday, and the Festival of Epiphany. Each of these six divisions, in 
turn, comprises a complete cantata for each of the six days thus des- 
ignated for their performance. The composition as a whole is held 
together by chorales which give it a certain continuity of subject mat- 
ter and musical design. It is often said that the “Christmas Oratorio” 
is only a series of superfiicially linked but essentially independent can- 
tatas. Despite this criticism, however, it is also recognized that no 
other work of Bach’s contains a richer collection of lovely and easily 
assimilated melodies whose beauty is enhanced by the words as well 
as by the music associated with Christmas plays and hymns. An 
analysis of the text as presented in each part is given here to show 
that it follows in logical sequence the Biblical story of Christ’s birth. 

In the beginning of the Oratorio, the spirit and feeling of Christ- 
mas prevails. The story of the birth of Jesus is told. The connecting 
narratives, recited by the evangelist, are sung by the tenor and bass 
who, in turn, tell the wonderful events associated with the birth of 
our Lord. The second part tells of the announcement of the birth to 
shepherds and to heavenly hosts; the third part describes the birth 
in the manger; the fourth, that arranged for New Year’s Day, refers 
to the circumcision and to the naming of the child; the fifth part re- 
veals how the Wise Men came from the East searching for the new- 
born King of the Jews, and of Herod’s alarm and counsel with his 
High Priests. The sixth part relates the departure of the Wise Men 
and their betrayal of Herod with the final choruses climaxing in 
exultant praise of the Lord. 

A complete analysis of various parts of this master work may be 
found in Spitta’s Life of Bach. Condensing much that is said by this 
biographer, one finds that it is of immediate interest to note that 
variations, from a set character of each part of the “Christmas Ora- 
torio” are to be found in the introduction of the first chorale in Part 
I at the end of Part VI in the form of a brilliant choral fantasia. While 
the first and second parts close with chorales, the opening chorus 
in the third part is repeated at its close. 

The entire vocal score contains some sixty-four numbers and, 
according to Bitter in his life of Bach, some parts of the music were 
taken from compositions formerly used by the composer, especially 
from a “Drama per Musica” and another drama called “The Choice 
of Hercules.” 

“The old hymn-tune, ‘O Haupt voll Blut und Wunden,’ composed 
A. D. 1600 (by Hans Geo. Hassler to a secular tone), and used by 
Bach five tinfes to different words in the Matthaus-Passion, is again 
used in this oratorio to the words of Paul Gerhard’s Advent hymn, 
‘Wie soll ich dich empfangen’ and to the hymn of triumph, ‘Nun seid 
ihr wohl gerochen,’ at the end of the last part. As this tune was 
familiar to the hearers in connection with a hymn for Passion Week, 
its adaptation to Advent and Christmas hymns seems intended to 
express a presentiment at the time of Christ’s birth of his future 
sufferings.” In the first part of the oratorio also we find two verses 
of Luther’s Christmas hymn, “Gelobet seist du Jesu Christ.” A Luther 
hymn is also used twice in the second part. It is consistently believed 
that the chorales, “Jesus, richte mein Beginnen,” in the fourth part, 
and “Dein Glanz all Finsterniss verzehrt,” in the fifth part, are Bach’s 
own compositions. 

Bach’s “Christmas Oratorio” is seldom presented in its entirety. 
As a rule, the first two parts only are performed in America whereas 
in England, although the entire score has been snug from time to time, 
it is now customary to present only the first three parts. These, how- 
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Canonic variations on the Christmas hymn: Von Himmel hoch da Kon 
m'ich ber. Nuremberg, 1746, Bolthasar Schmid. (Composed by Bach for his ad 
mission to the Leipzig Musical Society.) Reproduced from A History « 
in Pictures, by courtesy of E. P. Dutton & Co, Ine New York 


ever, formulate the complete story of the Nativity. It is generally 
conceded that the first two parts of the work only are of special 
interest to the average lover of oratorio. Particularly worthy of com 
ment, therefore, are some of the beautiful solos, recitatives, and chor 
ales included in the present analysis. Opening with a brilliant prelude 

introduced by the drums—the story, telling Zion to prepare to meet 
her Lord, is presented in beautiful musical intonation followed by 
the chorale, “‘How Shall I Meet Thee and Give Thee Welcome Due,” 
“Q Haupt Voll Blut und Wunder 

After the chorale, the narrative continues, 


set to the old passion-hymn tune, 
leading to a chorale, “For 
us to earth he cometh poor,’ combined with an orchestra, symphony 
and bass recitative; this is followed by a bass aria, “Lord Almighty, 
King All Glorious.” It closes with a chorale, set to the words of 
Martin Luther’s Christmas hymn. 

The second part of the “Christmas Oratorio” opens with a beau 
tiful Bach orchestration 
lovely chorale, “Break-forth, 0 Beauteous Heavenly Light” preluded 
by “Behold I Bring You Good Tidings.” It is followed by a bass 
recitative, “What God to Abraham Revealed, He to the 
doth Accord to see 
Shepherds, Haste to 
Gloomy Manger Lies,” 


a pastoral symphony. It continues with a 


Shepherds 
Fulfilled” and a vigorous tenor a1 “Hast, 3} 
Meet Him.” Another ‘Within Yor 
the bass recitative, ““O haste ye then,” precede 
take Thy 
Repose”; this beautiful song brings the finale of many voices singir 
“Glory to God in the Highest.” 
The Oratorio is at once the 
for religious expression. It combines the 


chorale, 
the lovely song for contralto, “Sleep my Beloved, and 
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most powerful and artistic mediun 
intellectual, through word 
with the spontaneous and emotional, through song. Again, the 


tural narrative solos, expressing the emotions of the individual b« 


scrip 


expressing the feelings of th 
give a satisfying completeness and sublimity to this great art form 
which is unsurpassed. 

In one of the world’s oldest Biblical books, Jehovah speaks Lo 
Job—in reference to the creation of the world saying, “Who laid th: 


liever, and the choruses, multitude, 


corner stone thereof; when the morning stars sang together and all 


»o? 


the sons of God shouted for joy? Even if such a reference wer 
considered metaphorical, it attests to the use of music in ancient 


times as an expression of praise and worship, and associates it with 
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the Divine. Somewhat related to the thought in the above scripture 
is the Pythagorous Theory of the Music of the Spheres—-a belief com- 
mon to many nations of antiquity. But with the birth of Christ, music 
came into its own as the most forceful and satisfying expression 
of the emotions man felt toward his great Redeemer and the “Gloria 
in Excelsis” was the angelic manifestation of the birth of the Christ 
Child on the first joyful Christmas Eve. 

In associating melody and song with the innate attributes of the 
human soul, praise and prayer, Bach, in this “Christmas Oratoio,” has 
made music in its most understandable form, the vehicle interpreting 
his story of the Nativity. A religious man with instinctive reverence 
of things created for the Creator, no composer was more ably fitted 
to write this form oratorio than Johann Sebastian Bach. As a man 
he was industrious, simple, honest, and God-fearing. As a composer, 
his works portray profound knowledge of form, logical sequences, 
great breadth, and deep religious sentiment. To Bach, music and re- 
ligion were synonymous. “Music should have no other end than the 
glory of God and the recreation of the soul” is a quotation of his 
own making. Upon each of his favorite compositions he inscribe 
“S. D. G.” “to the glory of God alone.” 

Johann Sebastian Bach was born at Ejisenach, March 21, 1685, 
the most illustrious of the famous family of Bach musicians. He 
died July 28, 1750, and was buried at Leipsic. At the time of his 
death, he was revising his eighteen “Choral Preludes for Organ.” To 
his son-in-law, he dedicated the last of these ,“Before thy throne, 
my God I stand.” It was his last musical work. 

Bach left to posterity an incredibly large musical legacy. It is 
said that before Bach’s time there were sacred and secular Cantatas, 
Passions, Masses, Preludes, Fantasia, Suites, Inventions, Chaconnes, 
and Concertos but today they bring to mind Bach only, not his pre- 
decessors. The latter were his apprentices, he the master. 


*Holy Bible. Job XXXVIII. 7. 
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“Fine beginning in part singing” i 











| that’s what they say of 


_ ROUNDS AND CANONS 


| by Harry Robert Wilson 





HI Rounds and Canons serve as one of the finest in- 
4] troductions to polyphonic writing as well as an excellent [| 
'k] approach to the study of part singing. They have long | 
been neglected as program possibilities. Not only are they HI 
possibilities, but when done as recommended and ar- | 
ranged in this new book, they are often “the hit of the IB 





occasion.” BI 
E Harry Robert Wilson has brought together under one (BI 
E cover 20 familiar rounds, 20 new rounds, 16 excellent can- 4 





ons, and 4 rounds in full-length concert arrangements. 


Specific suggestions are given in connection with 
each number — suggestions which will help you bring 
out some surprisingly interesting effects. From the fore- | 
word on “Singing of Rounds and Canons” one may get E 
further ideas on how to obtain maximum musical results Hi 
and pleasure from this type of material. 


PRICE 60c POSTPAID 


HALL & McCREARY COMPANY 


Publishers of Better Music 
(} 435 S. Wabash Ave. icago 5, Ill. 


gee Ton Tn HM TMT 


PAGE FOUR 















































aTiOMAL GUILD OF Finny TEACHERS 


Announces The 
TWELFTH ANNUAL 


National Piano Playing Auditions 
FROM COAST TO COAST 


MAY and JUNE 1946 


. THE GUILD SYLLABUS — a complete Teach- 
er’s Guide for preparing students for the Na- 
tional Piano Playing Auditions. 


. STUDENT’S HANDBOOK — designed to in- 
spire Piano Pupils of the Nation with a desire 
to participate in the National Auditions and 
belong to the Guild sponsored National Frater- 
nity of Student Musicians. 


. ANNUAL AUDITIONS FOR AMERICAN 
PIANO PUPILS — a reprint of an article pub- 
lished in The Etude Music Magazine, April, 
1945, by the Founder-President of the Guild. 


. COAST TO COAST COMMENTS — a booklet 
of unsolicited comments by Guild Members up- 
on the success of the copyrighted Guild Audi- 
tion Plan in operation countrywide since 1934 
and first inauguarated in 1929. 


SPECIAL NOTICE 


In order that the general public as well as members 
of the music teaching profession may be fully informed in 
regard to Guild activities, the above copyrighted publica- 
tions will be sent without cost to any interested person 
who writes: 
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a SINGING SCHOOL 


Armitage - Dykema ~- Pitcher 
THE NEW BIRCHARD BASIC MUSIC SERIES 


oO 





CHItDHOOD education should sustain the spirit. and; the first to stress spiritual f 

Though grave material problems engage our adult life citizenship; to have 

today, now is the time to keep our children singing! throughout every | 1 
gan ry 


Your grade children will be happier if they have A 
SINGING SCHOOL as their basic music series. 


These books are new. In their attractive covers, color . ‘ * 
scheme, illustrations, words and music, they sparkle ba _ 
with reflections of the child's own world. Indeed, the sie 
very spirit of these books — friendly, gay, generou 
brave and democratic in the American way — make These t 
every boy and girl want to sing. erary ¢ 

rv 1 a N@ 

This basic series is the first to proclaim music educa- ind tested this materia 
tion as a living program, closely related to the people songs from all the world 
places, history, and cultural heritage of our beautifu music for ch 

A Sineine ScHoot already has received five state-wide adoption California, De 
aware, Arkansas, New Mexico, and Kentucky. In additior ies i 
in hundreds of cities and towns throughout the country, including 26 Texa 
districts. 

These new books comprise the only recently published 
theFirst six grades. The seventh, or early junior high sch book w 


summer. The eighth is well in preparation. 
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tad Send for copies to examinse 
é cover how A SINGING 

4 { | pire aro will bring new life to yo 
7 & OQ sic education program 


221 COLUMBUS AVENUE, BOSTON 16, MASS. 
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BVC PRESENTS 


Selected Modern Material 
For School ands and Glee Cubs 


THE DAVID ROSE SERIES 


HOLIDAY FOR STRINGS . 


Full Band $5.00 


Symphonic Band $7- 


50 


OF ORIGINAL COMPOSITIONS FOR BAND 

DANCE OF THE SPANISH ONION ° 
Full Band $3.50 

Symphonic Band $5.00 


OUR WALTZ 
Full Band $3.50 
Symphonic Band $5.00 


CURRENTLY POPULAR AND STANDARD BAND NUMBERS 
THE MORE | SEE YOU 


AND THE ANGELS SING 
| HAD THE CRAZIEST DREAM 


IT'S A SIN TO TELL 


A LIE 


I'VE GOT A GAL IN KALAMAZOO 
MY HEART TELLS ME 


| WISH | KNEW 


I'M MAKING BELIEVE 


NO LOVE, NO NOTHIN’ 
SERENADE IN BLUE 

WE MUST BE VIGILANT 
WINTER WONDERLAND 

YOU'LL NEVER KNOW 


75c each, including Conductors Score 


COUNT BASIE SWING SERIES FOR BAND 


Quick-step arrangements of Count Basie originals 


BASIE BOOGIE 
EVERY TUB 


JUMPIN’ AT THE WOODSIDE 


RED BANK BOOGIE 


Arranged by DICK JACOBS 


suitable for small or large bands 


ROCKABYE BASIE 

SENT FOR YOU YESTERDAY 

SHORTY GEORGE 

SWINGIN’ THE BLUES 

75c each, including Conductor's Score 


Now rbuatalle! 


New and unusual Quick-step Marches 


THE U.S. COAST GUARD MARCH 
Composed and Arranged by CORWIN H. TAYLOR, Chief Musician, USCGR 


A TOAST TO VICTORY 


Composed by ADAM CARROLL and Arranged by DAVID BENNETT 


THE BVC SERIES OF MODERN MARCHES FROM THE MASTERS 
VICTORY MARCH 


Based on themes from Beethoven's ‘Symphony No. 5 in C Minor 


Based on Tchaikovsky's 


Based on Chopin’s “Polonaise Militaire” 


AND THE ANGELS SING 
DEAR OLD PAL OF MINE 
HE'S MY UNCLE 

HOLIDAY FOR STRINGS (20c) 
| HAD THE CRAZIEST DREAM 


I'VE GOT A GAL IN 
KALAMAZOO 


LITTLE SIR ECHO 
MY HEART TELLS ME 


S.S.A. 
S.S.A. 
3.3.A. 
S.S.A. 
S.S.A. 


S.S.A. 


S.S.A. 
S.S.A. 


Arranged by DICK JACOBS 


MARCH OF THE FLOWERS 


‘Waltz of the Flowers.” 


Arranged by DICK JACOBS 


MILITARY POLONAISE MARCH 


Arranged by DICK JACOBS 


75¢ each, including Conductor's Score 


CHORAL SERIES (15¢ each) 


S.A.T.B. 
S.A.T.B. 
S.A.T.B. 
S.A.T.B. 


S.A.T.B. 


S.A.T.B. 
S.A.T.B. 


T.T.B.B. 
T.T.B.B. 
T.T.B.B. 
T.T.B.B. 
T.T.B.B. 


T.T.B.B. 


T.T.B.B 
T.T.B.B. 


OUR WALTZ (20¢) S.S.A. S.A.T.B. 1.7.B.B. 
ROMANCE S.5.A. $.A.7.B. 1.7.8.8. 
SERENADE IN BLUE S.5.A. S.A.T.B. 7.7.B.B. 
THE MORE | SEE YOU S.5.A. S.A.T.B. T.7.B.B. 
WE MUST BE VIGILANT S.S.A. S.A.T.B. T.7.B.B. 
prelate ag MAKES IS gs SATB. 1.1.8.8. 
WINGED VICTORY S.5.A. S.A.T.B. T.7.B.B. 
WINTER WONDERLAND S.S.A. --- T.T.BB. 
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Mexico --- Her Music 


STELLA OWSLEY 


Hasta Luego 

Oh pajaro viajero de las canciones hondas, 
* = * = = * * > 
Di como aqui se canta, como se ama y se suena; 
como se lucha y sufre por un dia mejor... . 
Como frente al futuro, de faz dura y zaharena, 
alzamos en la mano nerviosa, una risuena 
antorcha llameante de confianza y valor. 


Di que en estas regiones, un rey indio poeta 
canto en un dulce idioma de acento musical: 
que como un dios llevaba la lira y la saeta 
meditabundo bajo los cielos de violeta 
rayados por la pompa joyante del quetzal. 


Oh wandering bird of the tender songs, 
* 7 * * * * * 


Tell how here one sings, how one loves and dreams 
how one struggles and suffers for a better day. 
How with face to the future, hard and unyielding, 
we raise in a nervous hand a happy torch 

flaming with confidence and valor. 

Tell that in these regions, an Indian king, a poet 
sang in a sweet language with musical accent; 

and that like a god he carried the lyre and the arrow 
Pensive below the skies of violet 

streaked by the jeweled splendor of the quetzal.* 


* Many colored bird. Poem translated by Eliza 
beth Keesee of T. S. C. W. Language Faculty 

These eleven teautiful lines written ty Rafael Lopez ep tomize 
volumes that might |e written a! out the history of Mexico and tle 
concurrent development of her music. Music that is truly national 
and therefcre indigenous to a given country evolves naturally with 
the development of that country. It: is an inextricable part of its tex- 
ture—a component of both the warp and the woof from which the 
country itself is shaped. Location, climate, topography, geography, 
racial heritages, mores, wars, government and muisc are all a part 
of the same pattern. To now, understand, and appreciate the music 
of Mexico, therefore, is to know, understand, and appreciate all of 
these other factors in her history as a modern nation. 

Scientists, geologists, and astronomers tell us that long ago in the 
remote past, Mexico, the land of our southern neighbor, the land of 
unanswered dreams, was split across the middle by a great rift in 
the earth’s surface. This rift, extending from Cape Corrientes on the 
West to Vera Cruz on the East, is a belt of broken land one hundred 
miles wide and eight hundred miles long. Through its crust, many 
volcanoes have pushed up and their dazzling snow-capped cones, 
some reaching to a height of 18,000 feet, lend a beautiful background 
to a land laid waste by lakes, rivers, and mountains of lava and 
voleanic ash. The land resulting from this cataclysm was called mal 
pais or “bad country” by the early natives and, according to Lesley 
Byrd Simpson, “The effects of that upheaval were to determine (a few 
million years in the future) the conditions and habits of a great 
part of the Mexican people.” 

These natural geographical barriers make life very hard in many 
sections of Mexico since they divide the country into isolated regions. 
Because of them the climate is unpredictable; rainfall is either too 
much or too little, and desolation and despair often fill the life of 
the unfortunate lonely mountain dweller. North of this “tectonic” 
seam, a huge rock was uptilted, called the Central Plateau of Mexico, 
which covers a third of the total area of the country. Today the block 
reaches an gltitude of 8,000 feet on the South and slopes northward 
to approximately 4,000 feet toward the border of the United States 
of America. According to historians, three-fourths of the population 
of Mexico reside in this area, dedicating most of their time to the task 
of wresting a daily living. In addition to the hardships imposed by 
topography and climate, these vast expanses of isolated land are 
inhabited by men with varied diversified tribal instincts giving rise 
to as many as fifty different spoken dialects among the Indians in 
this particular section of the world. Is it any wonder, therefore, 
that the Maya of Yucatan and the Yaqui of Sonora remain strangers 
after living for generations, supposedly; under the same social, re- 
ligious, and economic regime? It is any wonder that the conquistadores 
under Cortez, who came to the country in 1519, found an amazingly 


*Many colored bird. 
\Simpson, Lesley Byrd. Many Mexicos. New York, G. P. Putnam's 
Sons, 1941, p. 4. 
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for an understanding of the principles of the “Plan of the Govern- 
ment” by which they have teen governed from time to time. For 
hundreds of years a military oligarchy, Mexico has necessarily main- 
tained a standing army which has drained her national treasury from 
time immemorial. With soldiers stationed everywhere in city and 


village to control and to quell a restless populace, it is logical that 
the cry for peace and independence has been first in the hearts of the 
people. Independence from one overpowering ruler after another and 
ultimate independence from Spain, when Mexico became free from 
the old regime of viceroy rule, introduced the dates of the Fifth of 
May (1820) the Sixteenth of September (1821) as red-lettered days 
upon every Mexican calendar, further commemorated as the names of 
famous streets in Mexico City today. The later military conflicts and 
hostilities of 1836 and 1848, in which Texans, Southwesterners, and 
‘mericans in general participated, completely destroyed Mexican 
national unity when every state, city, and municipal district of that 
vast country aspired to separate independence. 

Modern Mexico has survived the many bloody and chaotic pas- 
sages in her history of struggle. She has outlived somehow each phase 
of her successive periods of domination with their derivatives of va- 
rious forms of exploitation through greed and lust for power. Out- 
lived to be sure, the past is still indelibly stamped upon her memory as 
a nation, its mementoes carefully preserved in her museums, and its 
vestiges clearly reflected in her music and other art forms. Sustained 
and united today by the immediate and long-term plans of he. 
present heroic and visionary leaders, hopeful Mexico is still strug- 
gling, however, with her vast and comprehensive program of social, 
economic, and religious reforms which are destined to climax in a new 
cultural growth—her contribution to the progress of international 
societ), an international civilization. A student of history who knows 
Mexico's tragedies of the past, Lesley Byrd Simpson, predicts a bright- 
er future patterned upon her successful present. In commending 
Mexico’s plan for a universal program of education, he writes, “the 
ejido and the schoolhouse must be Mexico’s way out unless we are 
willing to accept fascist philosophy and condemn the great mass of 
mankind to perpetual slavery.” 

Modern Mexico has an area of approximately 758,258 square miles, 
extending about 1,500 miles along the Southern border of the United 
States. She is politically divided into 28 states, a federal district, 
and three territories. The government of the United States of 
Mexico, newly reorganized in 1907, closely resembles that of the United 
States of America with a president and a bicameral congress at its 
head. Her mines are rich with silver, iron, copper, mercury, lead 
and zinc. Her farms produce coffee, rice, sugar cane, and cotton in 
abundance. Her busy and modernized factories are increasing in direct 
ratio with the development of her extensive natural resources. Dis- 
tance is rapidly tecoming obsolete in Mexico as modern highwa s and 
motor roads, as well as airways, are being extended to previously re- 
mote distances into this country of matchless beauty and distinctive 
interest. Her artistic contributions to the world are as yet very 
young but they are growing steadily under the impetus of the federal 
government and individual artists. Such contributions could scarcely 
be matured in a country which has not yet reached maturity. Few, if 
any, colonies in any part of the world at any time have proved. pro- 
ductive of richness in art, literature and music and, it must be remem- 
bered that Mexico remained a colonial possession of Spain for hun- 
dreds of years. Also, times of peace and consequent leisure rather than 
times of war and intolerable daily hardship are conducive to the de- 
velopment of the arts. It was Delisle Burns who said that ‘‘Civiliza- 
tion may depend for its roots upon the way in which work is done, 
but it depends upon its finest flower upon the use of leisure.’ However, 
Mexico’s contributions to the fields of literature, art, and music are 
rapidly -tecoming more significant, more distinctively nationalistic 
and, therefore, more unique. 

Someone has said that the test way in which to judge a nation 
is to listen to its music. This is indeed true of Mexico because the 
music of this country reflects all that characterizes its people—a 
spirit of gaiety, fun, laughter, color, deep and poignant sadness, 
loyalty and patriotism, valor and pride—a fusion of their individual 
and collective temperaments. In the category of specific titles, E/ 
Himno Nocional, the Mexican national anthem, is doubtless the great- 

e 

Ibid. p. 3238. 

Delisle. Leisure in the Modern World. New York, The 
Century Company, 1932, p. 240. 
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est favorite of all songs among the Mexican people. Since the inspira- 
tional poem, which serves as its text, and the lively hymn, which be- 
came its lyric, were adopted as the national air in 1853 and 1854, re- 
spectively, millions of Mexicans have marched to its rhythm, loyall) 
shouting Viva la Mexico! 

Music has been used ceremoniously in Mexico throughout the ages 
for religious rituals, for the waging and winning of wars and revo- 
lutions, and for various secular and peacetime celebrations. It has 
functioned prominently in the rites attending birth, courtship, mar- 
riage, and death, typifying her historical changes, Mexico’s music 
has undergone many variations and changes. Due to Spanish, French, 
Italian, and Cuban influences, foreign musical ideas and motifs were 
grafted from time to time upon the native music of the original in- 
habitants of the country. This native music, in turn, inherited by 
the Aztecs, among whom music reached a high and definitely artistic 
peak, was handed down from the still more ancient Archaic, Toltec, 
and Maya cultures. 


Historically, the music of Mexico may be classified into Aboriginal, 
Mestiza, and Creole categories. The aboriginal or earliest music of 
the Mexican countries consisted almost wholly of singing two to three 
notes and dancing to the accompaniment of a crude instrument of 
percussion. These early musical instruments were extremely simple 
in structure but elaborately carved in decoration and, no doubt, 
necessitated real inventive genius on the part of those who played 
them. They consisted of the huehuetl ,a hollowed-out, wooden, cylin- 
drical instrument that stood vertically upon the ground and was 
played by beating the upper leather ends with the hands; the 
tlapitzalli, a small baked clay flute which produced five notes played 
by means of manipulating thumb holes in the sides; and the teponaztli, 
the most important of all ancient instruments, which was made of hol- 
lowed-out stone or wood, cylindrical in shape, with two loose flaps on 
top which, when hit with two rubber stubs, produced 1eal intervals 
as the term is now used in relation to musical tones and pitch. No 
definite form of written music seems to have been preserved from 
this period of the predominance of ancient instruments; the onl) 
index to definiteness of form exists in the accompanying poems or 
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songs that have been preserved through the ages 

Mestiza, the second category of early Mexican music, was a con 
mingling of the general lineaments of music introduced by the Span 
and fused with those of the native Indian. 
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the title refers both to a specific melody and to a dance to which it 
served as accompaniment. At this stage of Mexico's musical develop 
ment, stringed instruments were used for accompaniment for all 
songs and dances, and many new instruments were invented by the 
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natives of Mexico including guitars, made from the shells of arma- 
dillos, and wooden violins. 


The third and perhaps most interesting category of Mexican music 
is that known as the creation of the Creole or Mexican-born Spaniard. 
It flourished in its most popular form as the Corrido in which its verse 
constituted a native poem of early heroes or 
Through this 


idols, set to musica! 


accompaniment. particular type of Mexican music, 


music has fulfilled its mission as one of the vitaly important arts for 
through this form of music the most epochal events in the lives of the 
Mexican people are commemorated in song. While the development of 
the Corrido to its present definite form took place throughout the 
nineteenth century, it reached its greatest height during the revolu- 
tion of 1910. In other words, the most popular Corridos date from 
that period and record revolutionary events in their various aspects. 
Typical of the Corridos of this period are the famous Cucaracha, o1 
cockroach, the Adelita, in which a soldier takes leave of 
his fiancee, and the still more passionate La Valentina. The literary 
form of the 


entimental 


Corrido is derived from the Spanish romance; its name, 


therefore, is probably related to that of the Andalusian Romaine 


known, also, as Corrido. 


In its musical substance, Spanish folk influences are decisive. 


There are two kinds of Corridos—the Corrido Chicos, with a small 
number of verses, and the Corrido Grande, with innumerable verses. 
In referring to this popular form of song in Mexico, Ernest S. Hedige 
writes, “It can be called the lyric means of expression of the plain 
most important example of the popular poetry of 
Old Mexico.”* During the 19th century when newspapers were scarce 
and a large percentage of the population could neither read nor write, 
the Corrido served often as the chief medium of education for millions 
of Indians and Mestizos who comprised the population of Mexico. Its 
effectiveness in this connection has continued even in recent years. 
Popularity of 


people and is the 


such revolutionary leaders as Villa and Zapata may 
be ascribed in great measure to the many Corridos which applauded 
their actions. The text of the Corridos is usually accompanied by 
single illustrations. Some of the best artists of Mexico have contri 

uted to this form of popular art. Diego Rivera, famous exponent of 


Mexican Nationalist painting, in his frescoes in the Ministry of Edu- 


cation in Mexico City, illustrates two popular revolutionary Corridos— 
the Corride, de la Revolucion published in 1920, and the Corrido de 
Emiliano Zapata. Throughout these murals the text of the Corrido 
runs in a warring band. During the past World War, especially after 
Mexico’s entry, a series of Corridos grandes y Chicos arose. The best 
of these is that of Rodolfo Lozada, composed of seventy stanzas, with 
illustrations by Gabriel Fernandez Ledesma. These recent Corridos 
comment upon the brutal invasion of Europe by the Nazi hordes, the 
sinking of the Mexican tanker and the subsequent declaration of a 
state of war between Mexico and the Axis powers. 

It may be stated without question that music in Mexico has al- 
ways been democratized. It has always represented the voice of all 
of the people and it has been a part of their living in its fullest 
meaning. Almost everyone in Mexico plays and sings, producing 
that is distinctly indigenous to the country, with a seductive- 
ness and deviltry that no jazz or swing music ever possessed. Also 
it is well known that popular musical taste in Mexico is educated 
to a much higher degree than in the United States where our masses 
are content with the musical success of the hour. In Mexico, the land 
of music, a ‘thousafd paradoxical experiences may meet any musical 
visitor who sojourns in its intoxicating atmosphere. For example, 
the sight-seer may at any moment encounter a mariachi band whose 
members will insist upon playing the visitor’s choice of musical num- 
bers whether they are a part of their regular repertory or not. Down 
a nearby street may be heard the chords of the marimba. Players 
laboriously drag their xylophones from restaurant to restaurant and 
from plaza to plaza to entertain those dining outside or strolling and 
sitting out-of-doors. On moonlit nights the sleeper is often aroused 
by groups of serenaders commissioned to play and sing under the 
neighboring window of some gallant’s fiancee. 

At noonday in the open plazas of Mexico City many small bands 
composed of boys practic®tegularly under the leadership of a young- 
ster! who evinces even to ‘the casual observer an innate sense of 
rhythm and talent. Motoring through the country, it is not unusual 
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‘Hediger, Ernest S., “Mexico’s Corrido Goes to War.” 
American Monthly, October, 1942, p. 28. 


The Inter- 





©) 


A New Work 


FOR BAND 


arche Sarcastique 


(from HAMLET") 
by 


. Shostakovitch 


Arranged by R. Cray 
FULL BAND $3.50 SYM. BAND $5.50 


Ask for our BAND THEMATIC 


CH” COC ™*9DOCZF YC™95CZ” yO DC °F” »Co de ™_ DOS DOM OC™ DO ™S gt gti S, 





2 IN VEIN DOIN DOF VOT IN DOO IN DPF IAFF OF YOGI NSN IOFOTO IAIN OE 


IMPORTANT BAND MUSIC 


Available at your dealer or direct from 


EDWARD B. MARK MUSIC CORPORATION &ca Buiiding 


ON Oe Oe Oe ah Oh hl Oa he Oa hE i ME Ea SI ES OD 


(Contemporary Composers Series ) 
ALLA MARCIA (from ''Karelia Suite’ Op. | |) —Sibelius-Goldman 
AN AMERICAN RHAPSODY — Cherven-Revelli 
ANDALUCIA — Lecuona- Yoder 
BERCEUSE AND FINALE (Firebird) — Stravinsky-Goldman 
BOLERO RITMICO — Longas- Yoder 
Full Band 2.00 Sym. Band 3.00 
CARIBBEAN FANTASY — Morrissey 
CONDOR PASA, EL (Inca Dance) — Robles- Yoder 
CURTAIN-RAISER AND COUNTRY DANCE — Robles-Yoder 
DANSE RUSSE (Petrouchka) — Stravinsky-Goldman 
MALAGUENA — Lecuona- Yoder 
MARCH (Love of the Three Oranges) — Prokofieff-Cray 
PETITE SUITE — Tschaikowsky-Cray 
THEME (Piano Concerto in A Minor) — Grieg- Yoder 
Full Band 1.00 Sym. Band |.50 
THEME (Piano Concerto in B Minor) — Tschaikowsky- Yoder 
Full Band 4.00 Sym. Band 1.50 
TRIUMPHAL MARCH (Peter and the Wolf)—Prokofieff-Goldman 


FULL BAND $3.50 SYM. BAND $5.50 


(Except where otherwise noted) 


Radio City, New York 20, N. Y. 


7” in 


5 6 Yk 


COW W WOE ROW IO O™ 











PAGE TEN 


THE SOUTHWESTERN MUSICIAN 





ee 








a 


to pass bands of Indians walking along the highway in funeral and 
other ceremonial groups with music functioning prominently in their 
mixed pagan and Christian rites. One of the group may be playing 
a weird melody upon a flute while others sing in low monotones, pre- 
ceded by one of their number carrying a pot of burning incense as if 
its fumes might waft their Christian prayers to heaven in the rhyth- 
mic modulations of their devotional song to some ancient God. And 
highly colorful to the visitor interested in music and folkways is a 
Sunday at Xochilmilco which hundreds of Mexicans spend upon the 
‘anals, floating in flower-tedecked barges. Native women in canoes 
skim up and down the water, proffering luxuriant bouquets of gar- 
denias, carnations, and dahlias while regular floating cafeterias dis- 
pense steaming hot food to those who have not brought their own 
picnic lunches along. Music is an indispensable part of these outings, 
provided by mariachi bands, often in festive costumes, playing both 
original and traditional Mexican tunes in which whole family groups 
join, singing with lusty voices. Such a band may float up beside the 
barge occupied by the obvious visitor, and quickly improvise, with an 
exotic sense of rhythmic accent, “Home on the Range” or “Deep in 
the Heart of Texas.” In Mexico, music is indeed a sort of intoxicant! 
There native talent abounds, and its universal performance convinces 
the visitor of the fact that music is really made in Mexico—an inte- 
gral part of Mexican folklore! 

One of the most popular instruments of entertainment for the 
average tourist is the Mariachi Orchestra. These orchestras, composed 
of players originally from Jalisco in the western part of Mexico, are 
colorful and picturesque; they are Mexicans who sing and play. 
One often calls this group “the gypsy orchestras of Mexico,” for they 
go about the city or village performing everywhere; they may be em- 
ployed for entertainment at fiestas or banquets. It is generally con- 
ceded that none of them read music, and, more often than not, they 
compose a song, words, and its music, as they perform. The instru- 


ments used by these small orchestras are often invented by the play- 


ers. In groups of four to fourteen these Mariachis have played for 


years to evolve the most interesting folk music to be heard in the world 























eS SP TE CK e FT TY Ye er re + er + + 
Ko 
I 
> tants 
i on Young 
> 
* OUR LATIN-AMERICAN 

- 
I" 
> NEIGHBORS 
- Compiled and Arranged by ADA RICHTER 
> 4 most engaging collection of twenty-two favorite Latin-American folk 
Ibe, songs and dances in easy piano solo versions. Filled with the lovely rhythmi 
|S iirs to which these friendly people dance, play, and do their daily work, it 
i? is a jovous possession for early grade students. The arrangements are 
Ke thoroughly pianistic, and there are a number of entertaining drawings. Songs 
x ind dances of Argentina, Brazil, Costa Rica, Ecuador, Mexico, and Peru 
| are included Price, 75 cents 
18, 
io 
‘» | TUNES FOR TINY TOTS FOR THE PIANO 
| : . 
|e A Happy-Time Music Book. Designed as Preparatory 
lt Material to any Method. By JOHN M. WILLIAMS 
ip a 
| bay This delightful book for pre-school pupils holds the child’s interest 
y fronythe first page to the last. The direct association of notes and keys 
- starts at the very beginning, and consistent playing progress is made 
| by means of attractive melodies and exercises. Entertaining texts are 
I. included as aids to memorizing, and the author’s study suggestions are 
* invaluable. There are helpful charts and diagrams, and the entertaining 
| bee pen and ink sketches can be colored with crayons if desired 
l, Price, 75 cents 
> 
be, SPECIAL SPANISH EDITION: In response to numerous requests we 
4 have issued a splendid Spanish edition of this book under the title of 
| Melodias para Chiquitines. It is illustrated throughout, and the execel 
| bay lent translation by Placido de Montoliu emphasizes all the fine points 
i of the original Price, 75 cents 
| bay 
|* 
’ 
> 
» THEODORE PRESSER CO 
> : , 
5 1712 Chestnut St. Philadelphia |, Pa. 
io 
iP 








NOVEMBER - DECEMBER, 1945 


today. It was to perserve the music of such groups that the Orquesto 
Tipica was formed. 

The Orquesto Tipica, unlike others, is a distinctly folk orchestra. 
It was first formed about twenty-five years ago by Miguel Lerdo de 
Tejoda for the purpose of preserving the best and greatly varied folk 
music of Mexico. Its present conductor, Maestro Pablo Marin, was 
born in 1900 in Tonala, in the State of Chiapas, and was graduated 
from the National Conservatory in Mexico City. A talented and 
energtic composer, he has traversed the entire country collecting 
Mexican melodies and arranging them for the orchestra under his 
direction. All members of this famous organization are professional 
musicians and graduates of the National Conservatory. 

Another outtsanding Mexican orchestra of international reputation 
is the Orchestra Sinfonica de Mexico, conducted by Carlos Chavez. It 
has become a favorite organization of the musical elite. This national 
symphony orchestra of Mexico is similar to all other great symphony 
orchestras, but has entrenched itself more deeply in the hearts of 
the Mexican people than most orchestras in other sections of the world. 
It was organized in 1928 by its noted conductor and famous Mexican 
composer, Carlos Chavez, with one of the primary purposes of pre 
senting music of modern native composers. As a result of Chavez 
musical reforms and his preference for music that is wholly and 
genuinely Mexican in substance and origin, Mexico is rapidly coming 
into its own as a country whose music will make an outstanding and 
distinctive contribution to the best and most artistic modern musical 
literature. Attesting to the greatness of the man and to the recogni 
tion of his service to the cause of music in Mexico, a large crowd 
came out to pay homage to Carlos Chavez on the ninth of September, 
1945, when he appeared for the last time as director of the Orquesta 
Sinfonica de Mexico. He finished his concert with the brilliant “E] Sol,” 
based upon a Corrido from the revolution. The chorus from the Na 
tional Conservatory accompanied him. The audience, reluctant to lose 
their leader, called him back to the stage many times. As was his 
custom, Chacez played no encores. The chorus spontaneously began 


“ 


to sing “La Golondrina,” the farewell song of Mexico, while Chave: 
passed among his men embracing them. There were about twenty 
minutes of sustained applause intermingled with three trianas played 
by the orchestra and many bravos. La triana is a fragment of the 
jarabe tapatio, Mexico’s famous national folk dance, reserved for uss 
on special occasions. 

In a long cherished effort to develop a real nationalism in its music, 
the Mexican government continues to provide liberal support to the 
National Conservatory of Music. Established in Mexico City in 1883, 
the conservatory continues to flourish as an internationally famous 
institution, dedicated to the instruction of the talented young peopl 
of Mexico in all phases of their musical education. The building 
are old’ and the equipment lacks much that is desirable in modern 
facilities, but genuine enthusiasm and sincere application on the 
part of its music students compensate in large measure for whateve) 
is lacking in material means. With an annual registration of from six 
to eight hundred students, the course offered is divided into three 
levels: Preparatory for “little beginners,” Jntermediate for those 
capable of advanced work but not classified as professional musicians, 
and The Special Music Course for professionals. All of these courses 
stress musicianship and include basic work in theory, solfege, and 
history. While the former annual governmental appropriations ave) 
aged $100,000, they now vary according to specific needs of the Na 
tional Conservatory. Within the last decade, this institution has sent 
many talented men and women to Europe and to the United State 
to further their musical education. While there are other conserva 
tories and music schools in Mexico that are contributing substantially) 





MUSICAL ARTS CONSERVATORY of WEST TEX. 


1710 Tyler Gladys M. Glenn, B. Mus., M. A., Pres Amarillo 


MUSIC DANCING SPEECH 
FACULTY OF 18 GRADUATE SPECIALISTS 
Accredited by Texas State Department of Education. Member 
Texas Association of Music Schools. Bachelor of Music De- 


grees granted. Academic credits may be earned at Amarillo 
College and West Texas State College, Amarillo Center. 


PREPARATORY — HIGH SCHOOL. — COLLEGE DEPTS 
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Schirnmens Are Proud Ta Auneunce The New--- 


J University of Michigan Band Series 
Edited by WILLIAM D. REVELLI 


Conductor, University of Michigan Bands and Head of Department of Wind Instruments 


H ERE |S indeed an event in music publishing which calls 
for a fanfare. With the codperation of the renowned 
University of Michigan Band and its well-known conductor 
William D. Revelli, Schirmers now inaugurate a series ot 
band publications designed to present the finest available 
original compositions for band as well as skilful and prac- 
tical transcriptions in a form that will be found useful by 
igh school, college, and university bands. 
As the first number in the series we are fortunate in 
being able to present an original composition for band by 


Beethoven which has never been published in this country 
and has not been available in any form for almost a cen- 
tury. Beethoven's original score has been left unaltered and 
such adjustments as were necessary to render the work per 
formable by modern American school bands are clearly 
indicated. 

It is the aim of the publishers and the editor to fill 
with this series, a gap in the repertoire of school bands — 
the lack of first-class musical compositions that can be 
played by the average ensemble. 


Onening the Series 
Military March by Beethoven 


Fall Band With Condensed Score 2.25 
Full Band With Condensed Score and Full Score 3.50 
Full Score 2.25 





Symphonic Band With Condensed Score 3.75 
Symphonic Band With Condensed Score and Full Score 5.00 


Condensed Score .75 Extra Parts, each .20 


¢ 


: Now Arranged for Orchestra ly Henry Sonhin 
Albert Hay Malotte’s The Lord’s Prayer 


This fine orchestration may be performed as a solo piece or used as an accompaniment to a solo voice. 
When the Organ part of the Conductor's score is played, the instrumentation may be drastically reduced. 
Small Orchestra |.50 Full Orchestra 2.25 
Organ Conductors Score .50 Piano (Harp Part) . 
Other Parts, each a 






New Music for Justriumentailists 








For Piano For Two Pianos For Violin and Piano 
NORMAN DELLO JOIO (Four Hands) WILLIAM KROLL 
Prelude: To a Young Musician 50 DAVID GUION Three Violin Pieces in the First Pesition 
Suite for Piano ES — Shingandi: Ballet Primitif Donkey Doodle 50 
Suite from the Ballet “On Stage! 1.25 Set of two copies 2.50 Contra Dance 60 
FRANCESCO DE LEONE JOHN JACOB NILES Peter Rabbit 96 
Je t'aime 00 My Little Mohee (Kentucky Folksong) RUSSELL WEBBER 
Valse de Reve 50 Set of two copies .60 Little March 50 
OCTAVIO PINTO ; 
Danca Negreira .90 For Violoncello JACQUES wore 
JOSEPH HAYDN (or Viola) and Piano Prayer in a Swamp 50 
Cencerto in D Major (With the orches- ANIS FULEIHAN GABRIEL FAURE 
tral accompaniment arranged for sec- Recitative and Sicilienne 15 Barcarolle (Transcribed by Arthur 
ond Piano) Edited by Rudolph Ganz 1.50 Hartmann) 50 : 
i 


Obtainable at your local dealer’s or from 


| GSCHIRMYY> 


New York 17 *Cleveland 14 
3 E. 43rd St. 43 The Arcade 


Los Angeles 55 
700 W. 7th St. 


New Orleans !2 
130 Carondelet St. 
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to the musical education of its people, the high degree of cultivation 
attained by the Mexican people in the art of music is especially) 
ascribed to the paternalistic attitude of the federal government in 
its subsidy of an institution like the National Conservatory of Music. 


The Palace of Fine Arts in Mexico City is known as Mexico's most 
spacious home of the fine arts, musically, it is known as the home of 
Grand Opera in Mexico. A pretentiously beautiful structure of white 
marble, it is a combination of Latin luxuriance and modernism. 
Originally designed by the Italian, Baori, for the aristocracy of Don 
Porfirios’ time, the interior was remodeled following the Revolution 
in 1910 both to enlarge the seating capacity and to eliminate some 
of Baori’s decorative frills. In this unusual building famous for its 
glass curtain, people of all Mexico and visitors from other countries 
have been enjoying brilliant seasons of musical performance for 
many years. Opera is a favorite with Latin Americans and the 2600 
seats in the Mexico City’s “home of the opera” are generally sold 
long before the date of each presentation. Opera in Mexico today is 
more typically Mexican than in preivous years in that, during the 
1945 season, many native and internationally recognized Mexican 
singers including the famous primma donna, Irma Gonzales. Now 
sponsored by the Socios de la Opera Nacional A C, opera in Mexico 
is supported by an increasingly democratic fashion and undoubtedly 
will prove a mecca for the appearances of Mexico’s talented singers. 


Today, Mexican music is enjojing its first fruits of national in- 
dividualism. Its emancipation from foreign influences has stemmed 
in large measure from the work of Manuel Ponce, the pioneer of 
modern Mexican music. Both a composer and one of the foremost 
pianists and teachers of Mexico, Ponce has worked diligently since 
the beginning of the present century to sponsor the production of a 
wealth of popular melodies as a point of departure for the develop- 
ment of a National school of expression. Versed in the folklore of 
Mexico, he has been primarily interested in elevating the native folk 
material to the level of concert music. He is generally accredited, 
therefore, with the development of present Mexican trends in the 
field of music. He is widely known also for his personal compositions 





If Its College Music --- 
Ask Allen 


Intercollegiate Band Folio No. 1 
30 Famous Marches — 20 Books to Set — 40c Per Book 


Football Song Hits for Orchestra 
54 Famous Songs In 5 Medleys — $1.50 Each Medley 


Intercollegiate Song Books 


Original and Only Official Collection of College Songs 
3 Volumes — East, West, South — 50c Per Book 


And Such Individual Favorites As 
Fight Texas Fight 
Texas Tech Has Got To Win 
Fight On For Texas Tech 


Aggie War Hymn 
Fight For Texas Christian 
75¢ Each 


Also Individual Band and Orchestra Arrangements 
Sheet Music, College Folders and Song Books 


THORNTON W. ALLEN COMPANY 


67 West 44th Street New York 18, N. Y. 


including the famous and popular “Estrellita.”” Other contemporary) 
Mexican composers, of whose work many Americans are unaware, 
include: Rolon, Revueltas, Huizar, Azola, Campa, Castro, Domiquez 
Elias, Malabear, Mariscal, Marron, Mendoza, Meza, Pomar, Tello, 
Vasquez, and Villaneuva. From this score of Mexican loyalists will 
surely evolve genuine nationalism in musical composition 

Mexican music, as a rule, is harmonically very poor but melodi 
cally very rich. Harmonically, it is based upon the tonic, dominant 
and subdominant chords; when transcribed, therefore, it becom 
monotonous and loses its distinctive native quality. This new group of 
Nationalist composers its intent upon enriching the harmonic bac! 
ground of Mexican music in order to insure the proper perpetuation 
of their native melodies. Mexico’s best modern music has been co 


posed for orchestra and strings with very little for the pia lt 
songs are for the most part transcriptions of folk tunes rather 

original modern compositions. Doubtless this new school of \our 
Mexican composers will include the development of song literatu 
in their program of musical reforms. Relatively little of th node! 


Mexican music is now available in published form. However, with 1 
advent of the American impressario, music manager, and concert art 
ist along with the increasing interest of the American music publisher 
in international music affairs, Mexican music should soon be o1 
the market, thus insuring wider acquaintance and appreciation 
Mexico is our immediate Southern neighbor—our “good neighbor 


in every sense of the term. Our good neighbor policy has tremendo 


implications in the field of music as well as in matters of govert 
ment and social problems. By radio, educational exchange of stu 
dents ,teachers, and performing artists, recordings, and all othe: 


means of communication, our good neighbor policy should become 
increasingly operative in the field of music, linking Mexico’s 19,00 
people ever more closely with our own millions 

As one of our inter-American policies it behooves musiciar 
pledge themselves to use more Mexican music in their progran 
study and performance. Texans, Southwesterners, and Americans ir 
general should be proud to note the great progress of nationalism it 
Mexican music. We are proud to call Mexico our good neighbor and, 
with renewed pleasure, we should recite, sing, and dance her n 
With the Corrido of modern Mexico, we should recognize and furthe 
her contributions to present day civilization. According to Do 
Frank Crane, ‘Music is perhaps the best recreation in 
It is also the best unifier in the world. It is the best bond of f1 
ship.” Ole! Ole! Viva Mexico y Les America! 














NOVEMBER - DECEMBER, 1945 


BERTON COFFIN 
BARITONE TEACHER OF SINGING 


434 WEST 120th St. New York City, N. Y. 








Fort Worth Conservatory of Music 


announces the purchase of a new and permanent locatio1 
426 S. HENDERSON, FORT WORTH, TEXAS—Telephone 3-2245 
Jeannette Tillett, Director E. Clyde Whitlock, Associate Director 
Highly Trained Staff of Associate Teacher 
Term Opens September 18, 1944 


Accredited by the State Department of Education and affiliated with 
Texas Christian University 


For Further Information Address Mrs. Jack Griffin, Secretar 


Oscar G. Fox 


ong “Mriter 








(Composer: ““Ohe “Hills of Home” 
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“My interest in artists’ appearances ‘Below the Border’ is un- 
abated despite conditions influencing transportation facilities, except 
for Mexico City and its environs,” stated George H. Dalrymple of 
New York and Mexico City. 

Mexico City has become one of the important cultural cities in 

Latin America. It is just ten years ago that I presented an artist for 
the first time in Mexico City—a young pianist who was a protege 
f Jose Iturbi. In these years I have witnessed the musical growth 
of Mexico into one of the outstanding centers in the Western Hemi- 
sphere. Three symphony orchestras, an important grand opera season, 
recitals by top instrumentalists, string quartets, vocalists, and fine 
musical Radio programs, all this has stimulated native talent and 
developed many good musicians, composers and conductors. Piano- 
Salvador Ordonez, Jesus Duron, Fausto Medeles. Violin—Higinio Ru- 
valeaba. Singers—Irma Gonzales, Maria Bonilla, Ramon Vinay and 
Daniel Duno. Quartet, Mexican String Quartet, Choral Group, The 
Madrigalists (18 members). Composers—Manuel Ponce and Carlos 
Chavez, conductor. 

In order to further the best interests of both native and foreign 
artists, there has been established in the capital the ASOCIACION 
MEXICANA DE CONCIERTOS, sponsored by the Department of 
Education so that not only Mexico City but other important cities 
can share the cultural life of the Capital. The Association, a civic 
project, is headed by Sr. Ernesto Enriques, President of the Depart- 
ment of Education; Sr. Montes de Oca, President of the leading bank 
in Mexico City; and Savlador Ordonez, Director of the National Con- 
servatory of Music. I was fortunate in signing a contract to represent 
them in this country and Canada. 

Although my plans are not as yet complete for the coming season 
in Mexico, I have arranged for the appearance of George Randol, a 
colored baritone; a return of Ross Pratt, Canadian pianist, who had 
great success last summer in Mexico; Dorothy Judy Klein, a protege 
of Egon Petri. Robert Kitain, Russian violinist, and Nina Tarasova, 
a singer of the same nationality will also give recitals. Walter Her- 
bert, general director of the New Orleans Opera Co. conducted three 
operas last summer and will also return. William Hacker, musical 
director of the University of Arkansas’ piano department, and Rosa 
30k, lyric soprano of the Metropolitan Opera Co. will also be present 
as will Mark Wollner of North Carolina, and Stephan Hero, both vio- 
linists. I also plan to give Verdi’s Requiem sponsored by the Russian 
Group with Serge Shavitch, famous Russian conductor, on the podium. 
Among the artists that I have presented in Mexico and South America 
duirng the past’ decade are: The Lener String Quartet, Winifred 
Christie, Winslow ‘and Fitz-Simons,. Ada Belle Files, Figueroa String 
Quintet, Adelaide Van* Wey, Elizabeth Crawford, Dr. Frank Asper, 
Elizabeth Zug, Fowler and Tamara, Stephan Hero, Mark Wollner, Jan 
Veen, Ross Pratt, William Hacker and George Sandor. And those 
from Mexico and South America presented in the United States in- 
clude Hugo Balzo, Miquel Rajovhich, Alexander Vilalta, Tapic Cabal- 
lero, Fausto Medeles and Ramon Serratos. 

The audiences are discerning and highly educated as well as warm 
spirited ones. The Latin exuberance of the audience is limitless when 
they take an artist to heart. 


Dalrymple Sees Opportunity in Mexico 


GEORGE H. DALRYMPLE 
New York City 

Concert manager of North and 

South America and Mexico. 











HUBERT KASZYNSKI 


CONCERT PIANIST — AVAILABLE FOR CONCERTS 


Teacher of Piano, Organ, Theory. Conductor Schubert Choral Club 
Organist, Choirmaster Holy Trinity Church 


Studio: 4337 Avondale, Dallas Texas 














MARY HARDIN-BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus.D., Director 


DEGREES and COURSES: Bachelor of Music with a major in 
PIANO, VOICE, VIOLIN, ORGAN, and MUSIC EDUCA- 
TION — Bachelor of Arts with a major in APPLIED MU- 
SIC. Lessons also available in string and wind instruments, 
percussion instruments, Harp, Cello, Piano normal, Piano 
ensemble. Group training afforded in Chapel Choir, Chorus, 
Orchestra and String Ensemble. 

TEN TALENTED ARTIST-TEACHERS COMPOSE THE 
MUSIC FACULTY — PRE-WAR PRICBS PREVAIL 
CENTENNIAL YEAR IN 1945 


For Information Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 





§ SCHON ROSMARIN (Fair Rosmarin) 


Frit Kneisler 
A new series of Solos, duets and trios 


with piano accompaniments 
Arranged by ERIK LEIDZEN 


LIEBESFREUD (Love's Joy) 
For |, 2 or 3 Bb Clarinets 


LIEBESLEID (Love's Sorrow) 
Solo for Bb Trumpet: Baritone; Horn in F; 
Trombone; Euphonium 


MIDNIGHT BELLS (Heuberger) 
For |, 2 or 3 Bb Trumpets; Solo for Trombone; 
Euphonium; For |, 2 or 3 Bb Clarinets; |, 2 or 3 
Eb Alto Saxophones 

RONDINO on a theme of Beethoven 
For | or 2.Horns in F; | or 2 Bb Trumpets; 
Solo for Trombone or Euphonium 


For |, 2 or 3 Bb Clarinets 


Please order from your accustomed music store. 
We do not sell at retail. 
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oA refresher thy oduh 
ai aml pb 


by 
TF. RODEN MACEACHEAN Most important to teacher and student, the necessary foundation to 
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aveneok | PIANO BOOK 







— for — 


THE MODERN BEGINNER 


This book provides a basis for music education thru Melody and 
Harmony at the piano. It recognizes the importance of teaching various 
rhythms, including those of the modern dances. 





make easy reading and playing at the piano a pleasure. This, the student 
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acquires thru the skillful and experienced presentation of musical ma- 
terial. 


For adults, who in years past were exposed to music but did not 
continue, this book will serve as an excellent refresher course to regain 
their facility at the keyboard. 





T. ROBIN MACLACHLAN gives you the result of over twenty years of actual teaching expe- 
rience in this publication. The MacLachlan piano solos are a part of every successful teacher's 
repertoire, they represent the natural musical quality that appeals to all age groups. It is from 
this laboratory of experience and writing ability that the NEW Maclachlan Piano Book was 
written and developed. You will find it a valuable help. i 


Price, One Dollar 


COPIES OBTAINABLE AT YOUR MUSIC STORE OR FROM 


SCHROEDER & GUNTHER, Inc. 


MUSIC PUBLISHERS 
6 EAST 45th STREET NEW YORK 17, N. Y. 
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Dallas Symphony Orchestra—Its Plan of Reorganization 


MARION FLAGG, Director of Music Education, Dallas Public Schools 


In a season of varied and valuable musical offerings, Dallas finds 
itself engaged in a resumption of activities as the symphony center 
for the North Texas area, suspended when its conductor went into 
the armed services in 1942. 

Late in July a group of interested musical and civic leaders formed 
what is now known as the Dallas Symphony Orchestra, Inc., whicli 
found widespread interest in its purpose to reestablish a symphony 
orchestra for Dallas. Mr. D. Gordon Rupe, Jr., highly successful 
financier and organizer, accepted the presidency of the new organiza- 
tion, which inherited the good-will and cooperation of all the groups 
previously connceted with symphony activities in Dallas. 

The financial vlan set up by Mr. Rupe and the Executive Committee 
is said to be unique, and has enlisted interest and support throughout 
the city and the country. A reserve fund of $150,000 has been secured 
from 150 Founder Memberships at $1,000.00 each. These member- 
ships are for life and will not be requested again. This fund remains 
in trust to be used only in times of emergency, and then to be repaid. 
The annual operating fund of $100,000 will be derived from 1,000 
annual Sponsor Membership at $100.00 each, plus an unlimited num- 
ber of sustaining memberships at $5.00 each. Members in all classes 
of membership will have an equal voice in the society. The appealing 
features of this plan ere, first, the cushion provided for the lean 
periods, and, second, the small amount of annual payments asked 
of those who are supporters of civic and musical affairs. 

The reserve fund is practically complete, and many sponsor and 
sustainig memberships have come iy before any campaign was under- 
taken. Such unsolicited support has come from other Texas communi- 
ties as well as Dallas—Kilgore, Corsicana, Tyler and Paris, and other 
places ranging from California to Boston, Massachusetts. 

The executive committee has engaged as conductor for this first 
season, Mr. Antal Dorati, 39-year-old Hungarian conductor, whose 
early training was obtained under Zoltan Kodaly and Bela Bartok, 
at the Budapest Academy of Music, where he was the youngest man 
ever to receive a degree. While Mr. Dorati has been musical director 
of the Ballet Theatre in this country since 1932, he has filled many 
engagements with leading orchestras in Europe, and Australia; in 
this country he has conducted the Los Angeles Philharmonic, the 
Minneapolis orchestra and four concerts by the New York Philhar- 
monic at Lewisohn Stadium. This season he has already conducted a 
series of concerts in Havana and one in Montreal. 

Mr. Dorati is known for his fresh approach to program building, 
and for his sensitiveness to instrumental tone coloring. The Columbia 
recording of the Tehaikovski “Swan Lake” under his baton is a re- 
freshing foretaste of what Dallas may expect. 

Tentative plans call for 12 subscription concerts opening December 
15, with a $25.00 top subscription price; four concerts at popular 
prices will be given under the sponsorship of the Dallas Park Board; 
three young people’s concerts and a two weeks tour to North Texas 
communities, including Fort Worth on January 14. A number of 
soloists are under consideration, with one highly significant concert 
set for January 13, when Yehudi Menuhin will play three violin con- 
certi, among them the one by Bela Bartok. Plans for recording and 
broadeasting on a nationwide basis are also under consideretion. 


Mr. Dorati has already won the admiration of all who work with 
him. He is patient and considerate, with a delightful sense of humor, 
and willingness to work out every problem in terms of the high<st 
standards of workmanship and organization, and of human values. 
About half of the 85 players will be local musicians, with some 35 or 
10 coming from New York, Philadelphia and Los Angeles. 

Mr. Dorati and his delightful wife, a childhood sweetheart, and 
their five-year-old dauhgter Tonina will make thcir home in Dallas. 
having closed their Hollywood and New York homes for the season. 

Mr. Dean Richardson is business manager, in the office of the 
Dallas Symphony Orchestra, Inc., in the Kirby Building, Dallas 1. 

Mr. Dorati has said that with the backing and the quality of 
planning the Dallas Symphony Orchestra is receiving, Dallas can look 
forward to having an orchestra second to none in the South or South- 
west, with a highly significant musical season even this first year. 
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ANTAL DORATI 


MARION FLAGG New Conductor, Dallas Symphony 


Director, Music Education, Dallas Orchestra 





Ellison Music and Flower Shop 
SHEET MUSIC — FLOWERS 
1109 Oakland 


Denton, Texas 

















SOO Years 


of Music for Recorders 


(or other woodwind instruments) 
Solo and Ensemble —in 2 volumes, each $1.50 
(Edited by Albert G. Hess) 


Book 1 contains one-part and two-part music, with and without 
keyboard accompaniment; Book 2 consists of three-part and 
four-part music, mostly without accompaniment. The earliest 
music included is the anonymous Kalenda Maya, dating from 
about 1200 A. D., and the latest is a piece for four recorders by 
the young American composer, Norman Cazden. In between are 
folk music, representative selections from such composers as 
Dufay, Josquin des Pres, Purcell, Bach, Handel and Telemann, 
pieces by lesser Nineteenth Century composers, and a work 
for three recorders by Paul Hindemith. 


None of these pieces is an arrangement for recorder. The older 
compositions include several written for any voice or instru- 
ment, as was then customary, but from the Seventeenth Centu- 
ry onward all the music included was written specifically for 
members of the recorder family. The works are presented in 
their original form, all additions by the editor being carefully 
labeled as such. Historical and bibliographical notes clearly 
identify each piece. 


These books are a liberal education and a delight to every play- 
er, teacher and student of the recorder. 


ASSOCIATED MUSIC PUBLISHERS, INC. 


25 WEST 45th STREET NEW YORK 19 
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WALTER ASCHENBRENNER — whose con- 
ception of symphonic singing is intro- 
ducing new, magnificent tonal effects 
into the field of choral music. 


Drawing upon the achievements in orchestral 
expression and applying them to the art of 
unaccompanied singing, his musical arrange- 
ments utilize new permutations of tone, new 
devices of vocal combinations, and a new 
conception of choral design and phrasing. 


Mr. Aschenbrenner is the conductor of the 
famous Chicago Symphonic Choir and the 
Chicago Mendelssohn Club, and is a faculty 
member of the American Conservatory of 
Music in Chicago. He is in demand as an adju- 
dicator, guest conductor and clinic director 
in schools, universities and colleges through- 
out the United States. 








CHORAL 
ARRANGEMENTS 


Chestnut Tree (CM5250) Schumann (SSA) ....... 
Children’s Sleep (CM4715) Bonds (SATB) ........ 
Cuckoo Clock, The (CM5262) Trnavsky-Smith (SSAA) . 
Czechoslovakian Lullaby (CM5261) Smith (SSA) ... 
Death and the Maiden (CM2221) Schubert-Smith (TTBB) 


Hymm To The Virgin (CM495) Bortniansky-Smith 
rs ae cd ss wens 8 0 666000 oon 


| Won't Kiss Katy (CM4596) Smith (SSAATTBB-A Cap.). 
| Won't Kiss Katy (CM2203) Smith (TTBB-A Cap.) .... 


Ifca's Castle (CM4708) Harley (SATB-A Cap.) 
Ifca's Castle (CM5323) Harley (SSAAA-A Cap.) . 
Night Song (CM4710) Harley (SATB-A Cap.) 
Ode To The Statue Of Liberty (CM4736) Harley (SA 
Ode To The Statue Of Liberty (CM5314) Harley 


Peasant And His Oxen, The (CM4595) Smith 
(SSAATTBB-A Cap.) 


Peasant And His Oxen, The (CM2202) 
0 err ree 


Roundelay (CM5278) Harley ( 
Send Out Thy Light ( 
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National Guild of Piano Teachers 


National Piano Playing Auditions 


EDWIN HUGHES S West 89th Street, New York 


“IT heartily endorse the work of the National Guild of 
Piano Teachers, a well-planned and successful national move- 
ment to raise the standards of and increase the interest in 
piano study. The requiring of at least one American compo- 


sition on every program also benefits our native composers 


in bringing about a ider knowledge of their works.” 
DONALD M. SWARTHOUT, President of National Association of Schools 
Music, | ‘ t it kK Lawrence, Kansas 


iny effort to promote locally or nationally the study 
of piano, that most basic of all instruments in the develop- 
ment of a sound isicianship, commands at once our inter- 
est and support. The National Guild of Piano Teachers gives 
commendable evidence of doing just that.” 


JOHN THOMPSON, 14 W 


“The value of the National Piano Playing Auditions is 
fully demonstrated by the tremendous growth shown in last 
season's record. Righteen thousand pupils presenting the 
very considerable number of 140, 000 memorized composi- 
tions indicate a ell-planned movement worth the support 
of all thoughtful musicians.” 


6th Street, Kansas City, Missouri 
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GEORGE J. HECKMAN, 10493 Euclid Avenue, Cleveland 6, Ohio 


“Personally, I feel gratified that these pupils have taken 
such a serious mterest in these auditions and it has spread 
all along the rest of my pupils. Therefore expect to interest 
many more for next year. Would appreciate any literature of 
interest for both parents and pupils to use for that purpose.” 





ANNE LIVA, 605 (| \ 


“IT don’t know if the auditions mean as much to all stu- 
dents as they do to mine; but I never do anything unless I 
am convinced that it is good and then I put my heart into 
it. As a result, the students feel just as I do.” 


Scranton, Pennsylvania 


WALTER CHARMBURY, Roll ns ( ollege Winter Park Florida, and 5 
outl Ave ‘ ( i iqua New York 


“T was very pleased with the standard in both Jackson- 
ville and Tampa this year. Just another example of the in- 
fluence the Guild is having in raising the standard of piano 
teaching and playing throughout the Country. The same is 
true in New York City, of, course, but the metropolitan mu- 
sical advantages can supplement Guild advantages there, 
whereas, in small cities they rely almost entirely upon the 
merits of the Guild and its representatives.” 


aT ce 


For Full Information, Write: 


Box |!13, Austin 6, Texas 
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Instrumental Instruction in the 


Dallas Public Schools 


MARION FLAGG 


Results of the program of daily violin instruction in the Dallas 
Elementary Schools is already attracting attention outside the city. 
Mrs. Marjorie Keller, who came to Dallas last year as supervisor of 
instrumental instruction in the elementary schools, is nationally 
known for the results of her plans to develop string players in the 
Cincinnati schools, where she held a similar position. The Cincinnati 
course on string instruction which Mrs. Keller developed is being 
used in various centers throughout the country. 

The Dallas Board of Education has appropriated $8,000 for the 
purchase of violins, violas and cellos for the elementary schools, and 
the small fee the student pays for his daily lessons entitles him to 
the use of the instrument free. Daily violin classes have been in opera- 
tion for nine months and classes in cello have opened this year. 

Recital-demonstrations have been given by children who have had 
daily instruction during periods of from six weeks to six months, and 
have invariably surprised their audiences with the musical quality 
of their playing. One such recital was given 75 young players on Palm 
Sunday at the Museum of Fine Arts. 

A group of thirty-five violin students from the second year classes 
recently appeared before the Texas Music Educators Association at 
the invitation of Dr. Wilfred C. Bain, at the North Texas State Teach- 
ers College on November 17. In their demonstration they illustrated 
the development of violin playing from the beginning, and showed 
how their violins are used with piano classes and with the singing 
activities of the regular classroom work..Also they showed how the 
violin can help in many school subjects in building units on various 
subjects, such as a study of China, folk dances of various countries, 
and the like. 

In cooperation with the State Department of Education, at the 
invitation of Miss Nell Parmley, state director of music, a string 
clinic of Mrs. Keller’s department will be held later in the year, as a 
development of interest to instrumental teachers in the state. 

Mrs. Keller has been appointed to a national committee organiza- . 
tion, Function and Techniques of School Orchestras, upon the invita- 
tion of Mr. John Kendel, president of the Music Educators National 
Conference. ‘+ * & & 

Quotes from a letter to the Editor of this magazine attest to the 
excellence of Mrs. Kellers work in Dallas. 

“This past week, through the courtesy of Miss Flagg, Supervisor 
of Music of the Dallas School, thirty-five of our music education stu- 
dents here at North Texas State, visited music classes in the Dallas 
schools. We were delighted with the work which we observed— grade, 
junior and senior high vocal and instrumental. Particularly fasci- 
nated were we by the string classes which are being carried on under 
the direction of Mrs. Keller, Instrumental Supervisor. This work I 
feel is equal to the very best that is being done anywhere in the 
country, and in a year or two will bear great fruit in improved or- 
chestra work in the Dallas schools. So impressed were we, that these 
classes have been invited to give a demonstration on the occasion of 
our winter conference here at North Texas. I hope that you will have 
an opportunity to see some of Miss Flagg’s superior work in the near 
future. Sincerely, W. H. HODGSON, Music School, North Texas State.”’ 





ELDORADO SCHOOL OF MUSIC, Eldorado, Texas 
MOLLIE TURNER, Owner and Director 


Accredited by the State Department of Education and the 
National Guild of Piano ‘leachers 
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OUR SHEET MUSIC DEPARTMENT 
is complete in every detail. One of the largest in the South. 
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We are glad to print the following fine article by one of Oklahoma's top 
and directors for the past 20 years. He does not want his name used, but if 
ny of you get curious, we will furnish his name. — D. O. Wiley, Band Ed- 
tor, Southwestern Musician. 


One of the most important factors in a good music program in 
iny school is a good music library. What are you doing to improve 
‘our library in both quality and quantity? 

As I travel about and visit music departments all over my terri- 
ory of nine Southern states, I am appalled at the lack of any definite 
ystem being used by most teachers in selecting their music. Do you 
select only music that fits your organization or are you trying to 
idapt your organization to a definitely sound educational program? 
Certainly one must at the beginning of the school year use music suit- 
ible to his players and instrumentation but are you depriving your 
students of the opportunity of playing the finest in literature simply 
because you do not have a good oboe or your French horns are not up 
to par? Are you going to spend the entire year taking the course of 
easiest resistance or are you going to put out that extra effort to 
bolster up your weak departments and be able to play the finer things 
of music literature? 

The band program at the beginning of any school year is neces- 
sarily football and that means marches. Do you have a selection of the 
best marches available or do you spend your time on the general 
“Run-of-the-Mill” marches that all sound alike? Do you make it a 
practice of playing marches of various meters or do you play every- 
thing in six-eight time because it is a good marching meter? I remind 
you that there are numerous good, easy marches in the various meters 
if your organization is young and can not handle the more difficult 
music. It is the business of the director to know a good march from 
a poor one. 

What are you doing to keep your band musical during the football 
season? Do you have and use a good set of warming-up exercises? 
Do you have and use a good set of scales, chords and rhythmic stu- 
dies? Do you have and use a good set of books for developing tone, 
intonation and phrasing? There are several sets of good books for 
these purposes in quick-step size that can be carried in the same folder 
containing your marches. This type of material is essential to any 
good music library. 

Then, too, I am sure most of you have some breathing spells 
during football season when the team is out of town. Do you ever 
use this time giving the students a little taste of a nice light overture, 
a delightful tone poem, or even trying to improve the numbers you 
have been murdering all season on the football field? 

Most of you today are finding it necessary to indulge in some of 
the lighter veins of music. There is good music of this type on the 
market and all good directors know it from the “Not-So-Good.” You 


The School Music Library 


By a School Band Director of 20 Years Experience 


will agree, I think, that the better arrangements of this type of music 
are good for years to come. Others are transcriptions of “What-Have- 
You” by “Who-Are-You” and are not adaptable to school groups. 
Good music of this type makes a perfect transition from the football 
season to the concert season. 

Now what about the concert season—do you drag out the same 
menu you have used for the last three years? Or have you been on 
the alert and secured some refreshing new things just off the press? 
If so, did you have a definite plan in mind when selecting this music? 
Did you get it because the name was pretty and catchy or because 
you didn’t have a tune in your library by that name? Did you get it 
because it didn’t have any sharps or flats for you know the kids 
wouldn’t play ’em anyhow? Did you get it because it changed move 
ments only once and looked easy to direct? Remember it is just as 
easy to beat time in five flats as it is in one flat and besides the 
students learn to play in another key. Did you get it because it stars 
the solo cornetist and his dad is president of the school board? O1 
did you get a reference score of each number and study it well and 
finally get it because it was really fine music well arranged? 

In looking through your library do you find a nice assortment 
of fine marches both street and concert? Do you find a true represen- 
tation of standard overtures by both the old masters and contempo- 
rary composers ? 
and other patriotic tunes or do you just play them by ear when the 
occasion arises? Do you find some symphonies or excerpts therefrom, 


Do you find good arrangements of the national airs 


some operatic selections, some lovely waltzes and a wide range of 


concert music? Do you find some good suites? 


Can you prepare a 
number for some particular season without borrowing the music from 
a fellow director—and so on? Or do you find a few rare oddities of 
marches and very juvenile overtures? And then when you pass out 
this “‘Hebrews 13-8” do you find half the parts missing and have to 
borrow again or petition the publisher to copy the parts? 
you do find a few good numbers that you have used in contests be- 
cause the National Committee has chosen them for you. And are you 


going to say, “I believe I will use one of them again this year be- 


Or perhaps 


cause I already know it and I won’t have to learn another one”? (even 
though you have not consulted your last year contest criticism sheet 
before making this assertion.) But what about the students? Th 
chances are they are in the band because they like to play and learn 
and not because it is their livelihood. Are you making sightreaders o1 
sightseers out of them? 

There is another phase of the music program that is being neg 
lected and yet is so important. What about those especially talented 
students, those really serious ones that are looking for selected studies 
to improve themselves and their playing? Do you know of any good 
books designed for individual difficulties ? Do you know of good studies 





Amarillo’s Golden Sandie Band. One of the State's 


NOVEMBER. - DECEMBER, 1945 


colorful Class A bands. Clyde H. Rowe, Director 
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UNHEARD OF IN MUSIC ANNALS 


9 Kousseuttzhy Premieres a New Gaud Work! 


May 31, 1945 * Madison Square Garden, N. Y. 
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Op. 99 
SERGE PROKOFIEFF 


A brilliant and stirring work 
written expressly for band by the 
world-famous composer. Its 
greatness accorded immediate 
recognition in the dramatic first 
performance by the distinguished 
conductor of the Boston Sym- 
phony Orchestra, Koussevitzky. 
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RBERT HAUFRECHT 
i Based on a lovely folk ballad of the Catskills, this work is authen- 
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/ tic Americana. Playing time: 4 minutes. 
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CARIBBEAN SKETCH  >y Pero sanuan 


A colorful composition, rich in the Creole and Negroid rhythms 
of Cuban music. Playing time: 9 minutes. 


FULL BAND 5.00 SYMPHONIC BAND 7.50 
CONDENSED CONDUCTOR’'S SCORE 1.00 EXTRA PARTS .35 


Other Widely Kuown Leeds Gand Publications 


ANIMAL MAGIC by Henry cowe °° ARMENIAN DANCES. by ram xnacharurian 
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All Band Works Follow American Bandmasters Association Instrumentation 
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Texas Tech's Wartime Concert Band. D. O. Wiley, Director 








and exercises that are essential to the development of any good per- you can slip out when he misses that middle C. There are many good 


former? If so, what are you doing to secure them for your students? individual solos and collections of solos available in all grades, so 
It is not only your duty to know of these materials but also to direct why not plant some of them in your library now and watch the 
your students toward them. You will find them the best partner you growth? There is no reason why your students can not learn and play 
have in your business. The most you can do is to see that every stu- several solos during the year instead of the one they attempt for the 
dent has a good private teacher and the least you can do is to place contest. My foregoing remarks regarding solos apply equally as well 
before him good sound literature for his individual practice. You will to ensembles. 


be surprised what an ambitious student will do for himself. I once 
heard someone say that some students will learn in spite of ihe 
teacher. You will find that many of the students will build their own 
libraries from your suggestions. Individual practices on this type of 
material will develop fine players for your organization and good 
soloists to raise your STOCK at contests. 

Now what about solos? Are you asking your students to play 


How many times have you ever programmed a solo with band 
accompaniment of one of the old lovely songs so familiar to everyone? 
Don’t you like to sing those old beloved tunes? Yes, of course you do 
and the student will love to play them and besides it develops a neg- 
lected side of his music program. Why not include this ingredient in 
your musical mixture? 


solos much too difficult for them? How many times have you given I remind you that you are engaged in about the only field of the 
a solo to a student and found that it had rhythm patterns and diffi- school work that does not have a definite course of study charted out 
cult passages requiring technical knowledge absolutely foreign to for the teacher to follow. The only reason that you are not now 
him? These are technicalities not found in the every day band litera- shackled by adopted courses of study and other rules and regulations 
ture but are available in special studies and exercises. Why do you is that the school administrator’s knowledge of your field is practi- 
feel that a solo has to be of the virtuoso type? Why not give the cally nil. You should be grateful. You should not take advantage of 
student some solos of beautiful easy music to begin with and let him your freedom. You should continue to improve your knowledge of 
build toward the difficult ones through the use of technical exercises good music literature. You should strive to teach a fundamental pro- 
and studies? Then he will not stumble and falter before his audience gram each year better than the last. You can not do this without a 
and you will not have to sit close to the door in the contest room so good music library. 
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Here is a photo of the super duper Tri-State Festival Band taken at Enid, Oklahoma. Standing in front, left to right are: Galli-Rini, the accorde- 
onist, Boh Makovsky, Abe Faroti, George Wilson, Morton Gould, Roy Harris, D. O. Wiley, Karl L. King, Frank Simon, A. R. McAllister, Harold Bach- 
man, Herbert L. Clarke, Dr. A. A. Harding and Col. Earl D. Irons. 











The Fourteenth Annual Tri-State Band Festival will be held April 4-5-6, 1946, at Enid Ok- 
lahoma. Watch for Manual to be issued in January, 1946. 
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Officers of the Texas Music Educators Association: Raymond T. Bynum, 
President; Tire A. Lee, V.-Pres.; H. Grady Harlan, V.-Pres.; Gilbert Waller, 
V.-Pres.; D. O. Wiley, Secretary-Treasurer. 





By unanimous vote of the Executive Board of the T.M.E. A. in a 
called meeting in Abilene, July 28, 29, the Annual Clinic Convention 
and the various regional festivals will be revived during 1946. The 
Board feels that music education must be reconstituted in the think- 
ing of the people and that a prognosis of the immediate post-war 
period warrants the resumption of pre-war planning immediately. In 
consequence, the Convention will be held in Waco at Raleigh Hotel, 
February 7-9, 1946. 

The program provides for a Clinic Band, Chorus and Orchestra. 
The Board designed the program to include both general and depart- 
mental, or divisional sessions. The first-named plan makes possible 
the hearing by all delegates of one clinic session, respectively, for 
Band, Chorus and Orchestra. As a result, it is believed that the di- 
rectors in the three fields will emerge with a finer spirit of musical 
fraternalism both as related to the Association and as regards their 
local routine in the class room. Tirey Lee, State Band Chairman, and 
Gilbert Waller, Chairman of the Orchestral division, will respectively 
announce plans of their agenda. 

Plans have been perfected for assembling, on a state-wide basis, 
100 of the outstanding high school singers for the Clinic Mixed Choir. 
Dr. Archie N. Jones is serving as organizer and co-ordinator of this 
unusual aggregation of young musicians. Three outstanding Texas 
Conductors have agreed to serve as leaders for the choral demonstra- 
tions. They are listed in the program to follow. Additionally, two 
periods have been arranged for round table discussion of vocal prob- 
lems on the high school level under the leadership of two authorities 
in their respective areas of service, namely, Miss Grace Hamilton, Di- 
rector of Choral Music in Waco, and Dr. Wm. E. Jones, Texas State 
College for Women, Denton. 

At this juncture, attention is called to the luncheon and program 
for college teachers who hold or will secure membership in T. M. E. A. 
For a number of years this was perhaps the largest attended of the 
Convention luncheons. Dr. E. W. Doty, Dean School of Music, Uni- 
versity of Texas, has been assigned the chairmanship of this impor- 
tant luncheon. This is assurance that this large group of Music Edu- 
cators will receive full compensation for the expenditure of time and 
money involved in attendance of the Convention. 

The Executive. Board feels that no previous T. M. E. A. Conven- 
tion has set forth a stronger program nor a more competent com- 
posite of highly-successful leadership. Therefore, it should be the most 
far-reaching and professionally-stimulating of all previous meetings. 
Music education must be revitalized for Texas. Texas has a high per- 
centage of talented youth. Their parents want them fortified educa- 
tionally for a well-rounded life. In this respect, music is recognized 
as one of the most potent ingredients included therein. As a conse- 
quence, Music Educators of Texas, arouse yourselves, your students 
and their homefolk, despite the existent limitations and make this 
convention the dawn of the new day that Texas and Texans deserve, 
desire and instinctively know to be attainable. The program subject 
to change is as follows: 

Thursday, February 7 
10:00-12:00 Registration 
12:00- 1:45 Luncheon — College Division. Dr. E. Doty, Chairman. 
2:00- 3:00 Simultaneous Sessions of Band, Chorus and Orchestra 
Organization of Clinic Chorus Dr. Archie N. Jones, Conductor 
3:00- 4:00 Rehearsal of the Chorus, Three A Capella Songs 
Dr. Wilfred C. Bain, Conductor 
4:00- 5:00 Rehearsal of the Chorus, Three Accompanied Songs 
Professor J. Campbell Wray, Conductor 
5:00- 6:00 Recess 
6:00- 8:00 General Dinner for All Delegates 
Prof. Gilbert Waller, Program Arranger and Master of Ceremonies. 
8:00- 9:00 Choral Directors Round Table Discussion 
Miss Grace Hamilton, Chairman 
Friday, February 8 
General Session of Band, Chorus and Orchestra all meeting 
together 9:00-12:00 
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Annual Clinic Convention, T. M. E. A., Raleigh Hotel, Waco, February 7-9, 1946 


Dr. H. Grady Harlan, General Chairman 


9:00-10:00 Band Demonstration Mr. Tirey Lee, Conductor 
10:00-11:00 Choral Demonstration in A Capella Performance of 
Three Songs Dr. Wilfred C. Bain, Conductor 
11:00-12:00 Orchestra Demonstration 
Professor Gilbert Waller, Conductor 
12:00-12:30 Recess 
12:30- 2:30 General Luncheon for all Delegates 
Dr. H. Grady Harlan, Program Arranger and Master 
of Ceremonies 
2:30- 3:00 Recess 
3:00- 4:30 Simultaneous Sessions of Band, Chorus, Orchestra 
Choral Rehearsal of Three Songs not previously Studied 
by Choir 
Dr. Archie N. Jones, Conductor 
4:30- 6:00 Choral Performance of Three Songs Accompanied by 


Piano 
Professor J. Campbell Wray, Conductor 
6:00- 6:30 Recess 
6:30- 8:30 General Dinner for all Delegates 


Mr. Tirey Lee, Program Arranger and Master of 
Ceremonies 
8:30-10:00 Simultaneous Meeting of Directors of Bands, Choruses 
and Orchestras 
Choral Round Table of Vocal Problems 
Dr. Wm. E. Jones, Chairman 
11:00 Adjournment 
Saturday, February 9 
8:00- 9:30 Breakfast — Phi Beta 
9:30-12:00 General Session 
(1) Convention Business 
(2) Election of Officers 
12:00- 1:30 Luncheon — Board of Directors 


CHICAGO MUSICAL COLLEGE 


Founded by Dr. F. Ziegfeld 


RUDOLPH GANZ, PRESIDENT 


Member of the North Central Association of 
Colleges and Secondary Schools and National 
Association of Schools of Music. 


* * 


CONFERS DEGREES OF B. MUS., B. MUS. ED., M. MUS., M. M. ED. 


FACULTY OF EMINENT ARTIST TEACHERS 


79 years of uninterrupted service to music 


* * 


The College takes pleasure in announcing the affiliation 
of the School of Pianoforte Technology, under the person- 
al direction of Dr. William Braid White, one of the na- 
tion's recognized authorities. Men and women interested 
in piano tuning and piano technology (especially those re- 
turning to civilian life) are given greater technical and 
educational advantages to learn a profitable profession. 


* * 


For further information address the registrar 


An independent and non-profit professional School of Music 


CHICAGO MUSICAL COLLEGE 
64 East Van Buren Street 


Chicago 5, Illinois 
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Congratulations and Best Wishes 


for 
THE WHITE COMPANY 


ROBERT L. MADDOX, Director, 
Instrumental Music, Mexia, Texas 





Greetings to the White Music 
Company. Wishing you every 
success in Texas. 


WM. E. JONES, Dir., Dept. of Music 
Texas State College for Women 





Congratulations to Dick White and 
Burgess Brown on the opening of 
a factory to make band instru- 
ments in Texas. We predict a great 
future for you in your new ven- 
ture. Success to you. 
D. O. WILEY, Director, 
Texas Tech Bands 





Congratulations to the new 
WHITE COMPANY and best 
wishes for a new period of ev- 
en greater service to musi- 


cians of the Southwest. 
FREDERICK W. WESTPHAL, Director, 
T. S. C. W. Concert Band 





With the return to normal musical 
activity, the WHITE COMPANY 
will have a great opportunity to 
serve the schools of Texas in main- 
taining their instrumental equip- 
ment. Best Wishes — 

E. LAURIN FROST, Assoc.-Prof., 
Violin and Orchestra, T. S. C. W. 





We Salute and Compliment 


THE WHITE COMPANY 
for Outstanding Service To 
Our Profession 
R. A. TAMPKE and Faculty, Dept., 
of Music, Southwest Texas State 
Teachers College, San Marcos 





Texas Music Teachers Association 
Extends Greetings To 


THE WHITE COMPANY 


E. CLYDE WHITLOCK, Pres., Ft. 
Worth Conservatory of Music, , 
Fort Worth, Texas 





Texas Association of Music Schools 
Congratulates 


THE WHITE COMPANY 


T. SMITH McCORKLE, Pres., 
Texas Christian University 
Fort Worth, Texas 





Felicitations and Best Wishes 
To 
THE WHITE COMPANY 
LENA MILAM, 


Director of Music Education 
Beaumont City Schools 





Best wishes, success to the 
new Texas Band Instrument 
manufacturing company, 
THE WHITE COMPANY 


C. E. BEEENE, Director, 
Pecos High School Band 





For Indispensable Service In The Production of Band Instruments 
Salute THE WHITE COMPANY 
Pat Arsers, Band Director, Alamo Heights School, San Antonio, Texas 








Dick and Burgess, ie your inimitable personalities, and 
common horse sense, you ve created a very warm place in the eart 
of every Texas Band Teacher. We welcome the WHITE MUSIC CO. 
with open arms! — RatpH W. Beck 





Greetings and Continued Success to THE WHITE COMPANY 
Dick Dickson, Fort Worth Instrument Repair Company 





I am happy that the long felt need of a band instrument factory is soon 


to be established in Texas. The Musicians Prayer: “Oh God, the Creator 
of all beauty, when Thou playest Thy maste ce in Thy great sym- 
phony, whether Thou givest me first chair or t, I pray Thee give me 


a part.”’ G. C. Collum, Talco, Teacher of band music in Texas for years 


We, the Middle Men, Extend Greetings to THE WHITE CoO., 


As the First Link in the chain of Music, from Instrument to Final Per- 
formance — William-Charles Music Company 


‘‘Nub”’ Byron and ‘‘Sandy’’ Eskridge, Austin, Texas 
Congratulations To THE WHITE COMPANY 
Friends of every band organization in Texas 
R. C. (Pop) Myrick, Director, Jacksonville High School Band 











Congratulations to Dick and Burgess of THE WHITE COM- 

PANY. Band leaders throughout the Southwest are proud of 

them, because of their forward move in bringing a new indus- 
try to Texas. 


Mr. and Mrs. Weldon Covington, 2310 Euclid, Austin, Texas 





Congratulations to THE WHITE COMPANY of Abilene, Texas 

On being the first band instrument manufacturing company in the 

South. We wish the best of success to Dick White and Burgess Brown. 
Ear D. Irons, Band Dir., and Head of Fine Arts Dept., of 


North Texas Agricultural College,, and 
James W. West, Assistant Band Dir., and Instructor of Woodwinds 





The Texas Music Educators Association desires to extend the 
greetings and good wishs of all its members to Dick White and 
Burgess Brown on the establishment of a factory to make band 
instruments in Texas for Texans. — THE WHITE COMPANY 
has a great future ahead of it in Texas and the Southwest. 
Again, Congratulations 


The Texas Music Educators Association by: R. T. Bynum, Pres., Tirey 

A. Lee, Vice-Pres., Band Chairman, Gilbert Waller, Vice-Pres., Orches- 

tra Chairman, Dr. H. Grady Harlan, Vice-Pres., Vocal Chairman, and 
D. O. Wiley, Secretary-Treasurer. 





The Texas Bandmasters Association Congratulates 
THE WHITE COMPANY 


on its new name and old ideas of service 
to Texas and Texas musicians. 


THE TEXAS BANDMASTERS ASSOCIATION 


Ear. Irons, President — RayYMOND BYNuM, Secretary 
(We'll all get together in Waco next February) 





The Band Directors of T.M.E.A., Region IX Express 


Sincere Appreciation for Past Service 
and 
Every Good Wish for The Future 
To 
THE WHITE COMPANY 


Miss GLapDYs MiTcuEg.L, Donna High School Band — Miss Marcarer Ho1- 

LAND, Mission High School — Max Murpny, Edinburg High School — 

Gene Braucut, McAllen High School — Joz BgLtaMan, Weslaco High 

School — Grorce BoDENMILLER, Brownsville High School— M. W. Russx11, 

Harlingen High School — ArNotp HotMgs, Mercedes High School — Jos 

W. Whurraker, La Feria High School — Bruce Gotzmon, Pharr, San 
Juan, and Alamo, High School Band. 





Congratulations to Dick White and 
Burgess Brown. May you enjoy old 
success in your new venture, 


THE WHITE COMPANY 


L. H. BUCKNER, Director, 
Henderson High School Band 





Congratulations—Dick White 

and Burgess Brown, and con- 

tinued success in your new 
venture. 


ALFRED M. RILEY, Band Director 
Fort Worth, Texas 





Congratulations To 


THE WHITE COMPANY 
for Service Behind the Scenes of 
Better Public School Band 
Performances 
GERALD McGUIRE, Principal 
McCamey High School 





Greetings to old friends — 


THE WHITE COMPANY 


Congratulations on your new 
enterprise. 


CHARLES W. GAEDECKE, Director of 
Sealy High School Band 





Greetings and Success To 
THE WHITE COMPANY 


Texas Musicians are proud of the 
New firm. 


WILLIAM E. CRELIAS, 
Director of Band and Orchestra 
Bonham Public Schools, Bonham 





A Special Toast To 
THE WHITE COMPANY 


Its New Venture 


JAMES E. KING, Dir., of Music, 
Coleman Public Schools 
Coleman, Texas 


Salutations and Best Wishes To 
THE WHITE COMPANY 
for Better Music through Better 
Instruments 


CHARLES SIMPSON 
Band Dir., Silsbee Public Schools 


THE WHITE COMPANY 
of Abilene will manufacture excel- 
lent band instruments. Congratu- 
lations to them! 


Roy B. WALLACE, Director of 
Palestine High School Band. 











Greetings To 


THE WHITE COMPANY 
Congratulations for visions of 
growth in music in the Southwest. 


T. YOUNGER, Bandmaster, 
Littlefield, Texas, Public Schools 


Best Wishes To 
THE WHITE COMPANY 


for Success and Happiness in their 
Production of Band Instruments 


J. G. STANLEY, Band Director of 
Clarendon High School 
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MUSICAL ACTIVITIES IN KILGORE PUBLIC SCHOOLS 
‘LASS INSTRUCTION 


In the junior high school classes are held in Music Appreciation, 


Singing, and Instruments. 
The junior high school has a band of 35 members, mixed chorus- 
es, girls glee club, and mixed boys and girls orchestra. 


MUSIC TEACHERS OF KILGORE PUBLIC SCHOOLS 
JUNIOR HIGH MUSIC TEACHER: Katharine Crawford 


ELEMENTARY GRADE MUSIC TEACHERS: 
Elder Elementary Mrs. Ora Eakin. 
Kilgore Heights Velma Carter. 
Eastview Mrs. Harry Ham. 


PRIVATE MUSIC TEACHERS 
The private music teachers of Kilgore offer lessons in piano, 
voice, viola or violin, organ, ’cello, woodwind and brass instruments. 
The teachers are: Mr. Joseph Proctor, Mrs. C. B. Queener, Mrs. 
Tom Graham, Mrs. Harold Dial, and Mrs. Cliburn. 
In Kilgore College there are teachers in voice, piano, violin, 
‘cello, string bass and viola. 


LOCAL CLUBS OR STUDY GROUPS 
ORCHESTRAS 


The Kilgore Symphony, directed by V. E. Estes of Kilgore Col- 
lege. 
CHORUSES 

The Kilgore College Chorus of 34 members, directed by Thelma 
Martensen. 
MUSIC CLUBS 

(Texas Federation of Music Clubs.) 

Kilgore Music Club, 30 members, Mrs. Harold Dial, Presi- 

dent, and Virgean England Estes, Vice-President. 

(Not Federated.) 

String Ensemble of Kilgore College, 30 members, directed by 
Virgean Estes. 


LOCAL ARTISTS 
Thelma Martensen, Soprano, Kilgore College; Virgean England 


Estes, pianists, Kilgore College; Ruth Duncan Graham, violinist, 
Music Club; Roy Perry, organist, Presbyterian Church. 


MUSIC IN THE CHURCHES OF KILGORE 
METHODIST: Senior Choir of 30 members directed by Thelma 


Martensen. 

PRESBYTERIAN: Senior Choir of 35 members, directed by 
Roy Perry. 

BAPTIST: Senior Choir of 40 members, directed by Mrs. Jarel 
Beville. 

CHRISTIAN: Senior Choir of 25 members, directed by Mrs. 
Stephens 

The choirs of the Methodist and Presbyterian Church recently 
held an inter-church choir school from September 17-30. The com- 
bined choirs met five nights a week for two weeks from 7:30 to 9:30 
p. m. The two hour sessions were divided into three periods, (1) study 
of the fundamentals of music (2) vocal technique (3) choir reper- 
toire. On Sunday evening following the close of the school, an Even- 
sung was presented. The anthems used for this Worship Service had 
been prepared during the two weeks study. The school was directed 
by Mr. Roy Perry, director of the Presbyterian choir, and Miss 
Thelma Martensen, director of the Methodist choir. 
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ASSOCIATE PROFESSOR OF PIANO 


TEXAS STATE COLLEGE FOR WOMEN, DENTON 
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B. E. Masters, Dean, Kilgore College 


KILGORE COLLEGE, KILGORE, TEXAS 


Kilgore College extends to The Southwestern Musician and its 
readers, greetings for the Holiday Season. Certainly, we are happy 
over the increase of interest of music in the colleges of this State. This 
school has made a considerable effort in building a good musical fac- 
ulty for this vicinity. 

It is with pride that we give the story on the development of 
music in Kilgore College. This article written by Dr. Marion Whitney, 
of the Biology Department, reflects the interests of our faculty in 
music. Our teachers in the music department, Mrs. Virgean Estes, 
Miss Thelma Martensen, and Mr. H. L. Walker, we feel have done 
a good work in creating a love and an interest in music in this insti 
tution. They have also taken considerable interest in developing a 
good feeling between the faculties of the different colleges in Texas. 
All the members of our faculty appreciate the work of those who 
lead and direct the course of music in our State and in different 
institutions and we congratulate the editors of the Southwestern 
Musician on their successful efforts to create vital interest in music. 


B. E. MASTERS, Dean 
MUSIC IN KILGORE COLLEGE 


Kilgore College was established in 1935. At first there were no 
permanent buildings provided, and it was necessary to hold classes in 
buildings in various parts of the city, in churches, public school 
buildings, under the trees, and even in garages. Music being a pri- 
mary factor in every leading educational program was part of the 
first curriculum of the college. Music classes were held first in the 
auditorium of the Kilgore High School, then in the gymnasium of 
the college. They were conducted by Miss Christine Bagwell, the music 
teacher of the Kilgore High School and a musician prominent in all 
civic musical activities. Despite the hardship of pioneering in the 
teaching of music here, Miss Bagwell carried on and laid a basic 
foundation destined to be the excellent department of music now 
sponsored at Kilgore College. During the second year in the history 
of the music department Joyce Cate joined the faculty and taught 
history of music, theory, choral and voice and remained with the 
college until 1942. Weldon Bryant came this year also, established 
the piano department and remained at the college until 1939. 

In the third year the music building was constructed, and afforded 
a permanent home for teaching of music education, then an integral 
part of the regular college program. At this time Miss Bagwell, the 
music director, was appointed a full time teacher at the college, and 
offered courses in theory, public school music, and choral ensembles. 
As director of music, she prepared weekly assembly programs which 
were rendered by students not only at Kilgore College, but in many 
towns throughout the Oil Best of East Texas. Miss Bagwell was 
chairman of the State Junior College Choral Festival, which met first 
in Kilgore, when two-hundred and fifty junior college students attend- 


H. L. WaLKer, Director of Bands 
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ed. In the last year of her college teaching she featured thirteen cos- 
tumed Madrigal Singers and an a cappella choir of sixty mixed voices. 
This festival proved to be very successful for several years until the 
outbreak of the war. 

During the years of 1939 and 1940, Margaret Merrifield and 
Wayne Bedford joined the music faculty and each remained as in- 
structors, in the department of piano and voice respectively, for 
one year. 

Kilgore College is also very proud of the fact that it possesses 
one of the best Junior College bands in the State. It is under the 
direction of Howell L. Walker who joined the faculty of the college 
during the third year of its history. Mr. Walker has had years of ex- 
perience in teaching and conducting bands, and has studied in the 
U. S. Army Band School in France, and has also studied under such 
well-known and accomplished teachers as E. L. Church, Tony Cruze, 
Carl Venth, and others. Band scholarships are offered to students who 
meet the requirements of good character, scholastic standing and 
proficiency in band performance. The band plays for all college ac- 
tivities and civic affairs. 

The highlight in the history of the music department of Kilgore 
College was the civic orchestra which was so ably trained and con- 
ducted by Virgean England Estes. The idea of a college orchestra was 
conceived by Dean B. E. Masters, and he was fortunate in realizing 
his dream through the untiring efforts of Mrs. Estes. It was on her 
suggestion that the orchestra was made a civic project with the col- 
lege as a nucleus. 

Organized September 25, 1940, the Kilgore Symphony Orchestra 
was sponsored by Kilgore College as a coutribution to the musical 
life of the whole East Texas community it served. On March 16, 1941, 
the fifty-six piece symphony orchestra, whose players came from 
all walks of life and were variously trained, under the direction of 
Virgean England Estes, gave its debut performance in the Kilgore 
College gymnasium to a capacity audience. The orchestra drew its 
membership from Kilgore, Longview, Tyler, Gladewater, and sur- 
rounding East Texas towns, and often exchanged players with the 
Tyler organization. 

Mrs. Virgean England Estes, present chairman of the department 
of music at Kilgore College, is a brilliant concert pianist, an out- 
standing teacher of piano, and a musician thoroughly versed in her 
art. She is one of the few women orchestra directors not only of the 
Southwest, but of the country at large. She has a broad knowledge 
of the orchestra, its direction, and its literature. To her, the direction 
of an orchestra was no new experience. Throughout her childhood, 
she had been a member of orchestras and had mastered the technique 
of practically every instrument of the orchestra. Throughout high 
school she directed an orchestra and later played first violin with 
the Fort Worth Symphony Orchestra, and assisted in conducting in 
classes at the Chicago Musical College where she studied violin under 
Max Fischel. Hence she was singularly well-equipped to take over 
the difficult task of organizing and directing to a successful perform- 
ance the Kilgore Symphony Orchestra. 


VIRGEAN ENGLAND ESTES, conductor, teacher of piano, and 
concert pianist made her first concert appearance before the New 
York public in Town Hall on March 29, 1932, in a recital that 
proved to be one of the most notable debuts of a brilliant metropolitan 
musical season. Mrs. Estes comes from a musical family; her mother 
is also a pianist and was her gifted daughter’s first teacher. Early in 
her career she went to Chicago Musical College, where she was a 
scholarship pupil of Perey Grainger and Rudolf Ganz. She received 
her Bachelor of Music and Master of Music degrees from this splendid 
institution and afterward went to New York City where she received 
a fellowship with Edwin Hughes, who later coached her New York 
recital. Later followed special study with Joseph Lehvinne. Following 
her New York debut Mrs. Estes made two Southwestern concert tours 
and won acclaim. She was appointed judge for the National Piano 
Tournaments in California in 1935 and remained and opened a studio 
in Los Angeles where she taught and from where she concertized for 
several years. 

On an extended concert tour of the Southwest Mrs. Estes was 
engaged to teacher at Kilgore College as head of the Piano and 
Theory departments. Later she became director of the department 
and organizer of the unique Kilgore Symphony Orchestra which the 
college sponsored throughout East Texas. Mrs. Estes has played 
concerts in New York, Chicago, Washington, Los Angeles, San Diego, 
Dallas, Fort Worth, and many other metropolitan centers. The sum- 
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mer 1944, she played in Mexico City at the Palace of Fine Arts. 


The following are some of the numerous press comments on Mrs. 
Estes’ performances: “A pianist possessing musicianship combined 
with well-defined individuality.” Pierre Key, of Musical Digest, N. Y.; 
“A well developed, very competent technique; it was accurate and 
lucid, and gave evidence of good taste and sound musicianship.” New 
York Herald Tribune; “Equipped with versatility, assurance, and a 
warm, attractive tone.”’” New York Sun; “. .. Has warmth of tone, 
ample power, and a wealth of technical resources.’’ Musical Leader, 
Chicago; “A commanding performance with orchestra.” E. Clyde 
Whitlock, Star Telegram, Ft. Worth, Texas. Solomon Kahan, the most 
outstanding critic in Mexico City made the following comment re- 
garding the summer 1944 concert in the magazine Successo, Mexico, 
D. F.: “Mme. Estes gave an outstanding performance,-one which 
affords superlative manifestations of the pianist’s art.” 

Miss Thelma Martensen, instructor in voice and choral groups, 
who is beginning her fourth year of teaching at Kilgore, College, 
is a graduate of Northwestern University, Evanston, Illinois, holding 
the Master of Music degree in voice. She is also a graduate of Central 
College, Fayette, Missouri, with Bachelor of Music Degree in voice 
and piano, and of Scarritt College, Nashville, Tennessee, with Bachelor 
of Arts Degree, majoring in Religious Education and minoring in 
Sacred Music. Miss Martensen is a solo artist and has appeared on 
many public performances throughout East Texas. Her choral groups 
are noted for their evry finished performances. 


The Fine Arts building of Kilgore College is a modern building 
housing seven large, well-equipped studios with Steinway, Mason- 
Hamlin, and Knabe grand pianos, and many upright pianos for stu- 
dent use in private studios. A Victor Radio Electrola, many records, 
and an excellent musical library together with many stringed instru- 
ments are supplied by the college to many students. 


Kilgore College is often called “the center of music culture in 
East Texas.” Its program reaches out to the surrounding territory 
and serves to educate the musically talented, and to entertain lover: 
of music and patrons of Fine Arts. 

Best wishes and hopes for a more expanded usefulness, and con- 
gratulations to the founder, to the teachers, and to the artistic music 
directors of the department of music at the Kilgore College. 


AUDITORIUM COLLECTIONS 
OF HARMS CHORUSES 


This series consists of universally popular standard 
American songs in choral settings that have proven 
their worth. No other collection can compare with the 
Auditorium Collection of Harms Choruses in scope, 
value or adaptability to school use. 


Two Part SA — Price 60c 
Three Part SSA — Price 75c 
Three Part SAB — Price 75c 
Four Part TTBB — Price $1.00 
Four Part SATB — Price $1.00 


The collection includes such all-time favorites as ‘‘Tea 
For Two,” “Night And Day,” “One Alone,” “Strike Up 
The Band,” “Your Land and My Land,” “Desert Song,”’ 
“Rose Marie’? and many others of similar appeal by 
modern popular composers — among whom are Friml, 
Coward, Youmans, Romberg, Gershwin, Porter and 
Katscher. 


HARMS, Inc. 


RCA BLDG. — ROCKEFELLER CENTER 
New York 20, New York 
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National Association of Teachers of Singing Meets With Music 
Teachers National Association, February 2! Through 24, 1946, 
Detroit, Michigan 

The National Association of Teachers -of Singing, now a little 
ver a year old and already including in its membership some four- 
indred of America’s foremost voice teachers, is promoting plans 
at seem definitely to raise educational and ethical standards within 
ie ranks of its profession. The first annual convention of NATS will 
» held February 21 through February 24, 1946, Detroit, Michigan, 
1 conjunction with the Music Teachers National Association. Voice 
sachers throughout the United States are urged to attend this con- 
vention and to present application for membership in this highly 
selected group with intent to raise standards in the teaching of sing- 
ing. Present executive officers of NATS include John C. Wilcox, visit- 
ing professor of singing, Colorado College, Colorado Springs (presi- 
lent), and such well known teachers as Homer G. Mowe, Leon Carson, 
Bernard U. Taylor, Carl Gutekunst and Grace Leslie of New York 
City, Walter Allen Stults and Richard DeYoung of Chicago. Field 
officers are outstanding teachers in their respective field. 


Barbara Troxell, Winner Lucius Pryor Award 1945, ‘46, 
Enjoys Successful Tour 

Barbara Troxell, soprano winner of the Lucius Pryor artists 
award for 1945-46 is now on successful Concert tour. Attesting to this 
fact are reports from critics, colleges and university heads, praising 
her immediate past performances. It has become a very excellent 
cooperative custom among the best colleges, universities, and clubs to 
present each season the Lucius Pryor Award winner. Barbara Troxell 
has a beautiful soprano voice, and she sings with extreme artistry. 
Her concert will dignify any 1945-46 concert series. 


Winner of Edwin Hughes 1945 Scholarship Teaches in Texas 

Norma Bess Holmes, winner of the scholarship in Edwin Hughes’ 
Summer. Master Class in New York City, has been appointed a mem- 
ber of the music faculty of the University of Texas. 

Summer students of Mr. Hughes’ class included pianists and 
teachers from twenty different states. His winter teaching season 
opened the last week in September 1945 with a large enrollment of 
pianists and teachers from all sections of the country. 

Mr. Hughes has been commissioned to write the article on “‘Piano 
Instruction” for the new edition of the Encyclopedia Americana. He 
was reelected last spring for the fourth successive year as president 
of “The Bohemians,” New York’s celebrated musicians club. 


Lester Hodges Heads Vocal Repertoire Department for 
G. Schirmer, Inc. 

G. Schirmer, Inc., announces the establishment of an Artists De- 
partment for Vocal Repertoire headed by Lester Hodges, formed for 
the purpose of assisting concert and radio singers in the selection of 
program material. The department head will also act as a consultant 
in the acquisition of new songs submitted for publication. 

Mr. Hodges has been associated during his long career as accom- 
panist and coach with many great artists of national prominence. His 
knowledge of the vocal repertoire is encyclopedic and his services have 
been sought for years by singers in the compilation of unusually in- 
teresting and effective programs. He assumed the duties of his New 
York office in November. 


Claude Debussy Prize for Pianists of $1,000 Attracts Contestants 

Announcement comes from the E. Robert Schmitz School of 
Piano, San Francisco, California, of the creation of The Debussy 
Prize for Pianists, donated by Mrs. William Pflugfelder of Garden 
City, Long Island, New York. The prize, a cash award of $1,000 will 
be given in September, 1946, to the contestant showing the highest 
musical attainments in the presentation of a required program of 
piano compositions by Claude Debussy. The contest for the Debussy 
Prize will be open to pianists of all nationalities, races, religions, 
and ages. 
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All inquiries regarding this contest should be addressed to Secre- 
tary, The Debussy Prize for Pianists, 3508 Clay Street, San Francisco 
18, California. ie 


"A Little Book for Piano Teachers and Students" Released by 
J. Fischer & Bros., Is Valuable Acquisition 

An attractive pamphlet, containing a number of informative and 
practical articles, has recently been released for distribution by J. 
Fischer & Bros. intended for teachers, students and others whose 
interest centers in the piano. These articles, by Bernice Frost, Hans 
Barth, James Friskin and Pierre Luboshutz were prepared for and 
originally published in a recent issue of Fischer Edition News, they 
cover subject matter relating to the selection of good teaching ma 
terial, the acquisition of technical facility. These articles with piano 
teaching compositions are reprinted in “A Little Book for Piano 
Teachers and Students” which may be obtained free of charge from 
the publisher upon request. 

Leeds Music Corporation Sponsors Soviet Composer 

Leeds Music Corporation is making a definite contribution to 
international music relations with Russia in accepting the responsi 
bility of publishing and distributing Soviet-Russian Music. Leeds has 
guaranteed to Soviet Composers exactly the same royalty as American 
Composers desire from their works. Since this is definitely a step in 
the direction of fair play it behooves users of Russian Music to pur- 
chase Leeds American-Russian Editions, which may be identified by 
the Am-Rus seal of authenticity in Soviet Music. 


Chicago Musical College Announces Its Ditson Scholarship Winners 





Violin: Marguerite Gillett, Sheboygan, Wisconsin; Musicology: Vada Easter, 
St. Louis, Missouri; Piano: Lillian Najarian, Chicago, Illinois, and Margery 
Giles, Shreveport, Louisiana: Cello: Fred Hoeppner, Chicago, Illinois: Voice 
Josephine Stephenson, Dayton, Ohio, and Donald Gramm, Milwaukee, Wisc: 
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ABILENE 

Christmas greetings and holiday 
news from Abilene, comes from 
Herbert M. Preston, past president 
C.W.T.M.T.A., and Band Direc- 
tor of Hardin-Simmon’s University. 

Abilene, Texas is looking for- 
ward to its fourth Christmas Music 
Festival to be presented December 
17 under the superb direction of 
Miss Ethel Rader, head of the 
Voice and Ensemble Department of 
Hardin-Simmons University. The 
program will include a medley of 
songs of all nations woven into a 
delightful musical panorama by 
Miss Rader. 

The Hardin-Simmons Orchestra 
opened its Fall 1945 season with a 
much stronger orchestra than it 
had during the war years. All in- 
struments included in the Sympho- 
ny Orchestra are present. Plans are 
being made to present excerpts 
from the Opera “Aida,’’ with the 
Orchestra and University Chorus. 
Herbert Preston, director. 


The University Sympnonic Band 
has over fifty members, with a 
well balanced instrumentation. This 
band has made several public ap- 
pearances, including a Navy Day 
program for the Rotary Club. The 
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Band will appear in the opening 
number with the University Chorus 
when they present their annual 
Christmas program. This will be a 
joint rendition of Yuletide Overture 
by Lang. 





Private Studio Teachers of Abi- 
lene plan Special Christmas pro- 
grams. Mrs. Allee Dyer Harwell, 
Mrs. Mary Harrison, Miss Mable 
Burford, Miss Bessye Burton, 
teachers, of piano, and Miss Lillian 
Eubanks, teacher of voice, report 
large classes in piano, and much en- 
thusiasm about their Christmas 
Studio parties and programs. 

All church chorus directors and 
organists of Abilene, Texas plan 
special Christmas programs, prom- 
inent among them and those with 
programs already selected are: 


First Baptist Choir, E. O. Bone, 
director, Francis Merle Cooper, as- 
sistant director, and Ruby Morris, 
organist, which will sing the 
Christmas Cantata “The Christ 
Child” by Petri. Soloists: Mrs. I. V. 
Daniel, soprano, Bobbie Lawson, 
alto; Sue Hooker, contralto; Pier- 
son Morgan, tenor; Theiss Jones, 
bass. 

The South Side Baptist Church 
Choir with Pete Fast, director, Ma- 
ry Nell Westmoreland, associate 
organist. This church will install a 
new organ, and Billy Muth, Dallas 
organist will present a special 
Christmas recital. 

The Central Presbyterian Church 
Choir with Mrs. George Campbell 
Jr., director and Mrs. Clara Weir, 
organist will co-operate with the 
High School in giving the “Mes- 
siah” by Handel. 


The music faculty of McMurray 
College prepares for holiday festiv- 
ities and sends greetings. Mrs. 
Robert Wylie, Director of McMur- 
ray Music Department, announces 
a Christmas Concert the second 
Sunday in December. 


Leonard Burford, Director of the 
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VICTOR B. ACERS 


Faculty of Bible Baptist Seminary 


DIRECTOR OF 75 VOICE MALE CHORUS 
of First Baptist Church 


DIRECTOR — TEACHER — SOLOIST — SONG LEADER 


Breath Control 


Voice Modulation 








PAGE TWENTY-EIGHT 


Department of Music of Abilene 
Christian College, sends special 
seasional greetings and a brief re- 
port of current musical activities 
of the college. 

Abilene Christian College has 
this year, the largest enrollment in 
its history. The Music Department 
has found it difficult to care for all 
of its students and the overflow 
has resulted in the building and 
equiping of two splendid new stu- 
dios on the campus. The Music De- 
partment has added to its faculty 
two new members, Mr. Bill Davis, 
formerly of Denison High School, 
directory of Band and Orchestra, 
and teacher of Theory; and Mrs. 
Harold Fletcher, a graduate of the 
department, teacher of Piano and 
Theory. The A Cappella Choir of 
the College under the direction of 
Leonary Burford, will make a short 
tour the first week in December 
which will take it to Waco, Ste- 
phenville, Ranger, and other Texas 
towns and cities. The principal 
number in the repertoire of the 
choir this year is a Motet of 
Brahms, Wherefore hath the Light 
Been Granted. 


AMARILLO 

Mrs. E. A. Paschal, immedia 
past president of the Amarillo M, 
sic Teachers Association, send 
Christmas greetings from mus 
cians in Amarillo, including a bri: 
resume of “Music for Christma 
to be used in various churches ar 
colleges of the city. 


The First Presbyterian Chur 
Choir, directed by Mrs. Cloise Gi; 
son, with Mrs. J. Francis Brown 
organist, on Sunday before Decer 
ber 25th, will present an anthe 
sung by combined Junior and Se 
ior choirs,The Sheep Lay White A- 
round (R. Dean Shure) with Miss 
Bobby Lynn Johnson, a voice ma- 
jor at Trinity University, as so- 
loist. 

The Polk Street Methodist Choir 
directed by Mrs. Otis Truloue, with 
Mrs. Lila Austin Myers as organist 
will sing two complete services 
at nine and eleven o'clock, on the 
Sunday before December 25. An- 
thems will be, Jesu Bambino (Yon) 
with Clarence Young as _ soloist, 
and the Halleluyiah Chorus (Han- 
del’s “Messiah’’). Soloists for the 
vesper Candlelight service will be 
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The School of Fine Arts 


DEGREES OFFERED: Bachelor of Arts; Bachelor of Fine Arts in Music; 
Master of Arts. 

THE DEPARTMENT OF ART includes courses in basic and advanced 
studies, including all media, as well as architecture and sculpture. 

THE DEPARTMENT OF MUSIC, offering courses in organ, piano, voice, 
chorus, the strings, orchestra and band is completely equipped to meet 
the needs of the beginner, or the advanced student. 

The Southwestern student has unusual opportunities in careful, individual 
attention, plus personal expression in campus activities. 


SOUTHWESTERN i UNIVERSITY 


GEORGETOWN, TEXAS 
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Dr. L. H. Hupparp, President of 
the Texas State College for Wom- 
en and author of the Nativity 
Play which is presented annually 
on the College Campus. Dr. Hub- 
bard is largely responsible for 
the phenominal growth of this 
institution. Although exceedingly 
busy with administrative duties, 
he has the vision to plan spirit- 
ual and aesthetic as well as aca- 
demic experiences leading toward 
a broad cultural education for 
the young women enrolled at the 
Texas State College for Women. 


TEXAS STATE COLLEGE FOR WOMEN 


Forty-third Session Established 1903 
Louis H. HUBBARD, Ph. D., L. L. D., President 





st Extends best wishes for a Merry Christmas and a Happy New 

Year and invites you to the campus to participate in college ac- 

tivities commemorating this Festival Season. The spirit of Christ- 

mas prevails in the heart of approximately three thousand young 
women. Come share it with them! 


t, The Story of The Christ Child 
n- A nativity play written by President L. H. Hubbard, produced by 
ne the Departments of Speech and Music will be presented in its 


twenty-fifth performance. 

Dates — December 15th, 3:30 p. m.; 16th, 3:30 and 8:15 p. m.; 18th 8:15 p. m. 
Under the auspices of the Student Council of Religious Activities: Director 
of the Nativity Pageant, J. CLarK Weaver; Assistant Dir., Mrs. Mary Bar- 
TON; Technical Dir., JosH P. Roacu; Director of Music, JoHN Murray KEen- 
pRICK, choral; ROBERT GRISWOLD, organist. Special music for the nine pro- 
phetic scenes: The Shepherd’s Story, Dickson; Sleep of the Child Jesus, 
Gaevert; The Sanctus, Gounod; and Christmas Carols. 

Leads cast for the 1945 Nativity Pageant include: Simeon, Mary Alice Put- 
num; Mary, Edythe Smith; Miriam, Nell Marie Smith; Elizabeth, Katherine 
Reeve; Joseph, Helen Ferguson. 

Other Christmas activities: Daily carol singing; the White Breakfast; class 
and dormitory parties. The chimes of the Little Chapel in the Woods daily 
extol glad tidings of Christmas. 

For further information, write the Departments of Music and Speech, Tex- 
as State College for Women, Denton, Texas. 






























“And they came with haste, and found Mary, and Joseph, and the babe 
lying in a manger.” (Scene from The Nativity Play.) 























Mesdames Leander Campbell, 
Wells Fauekner, and Roy Boger. 

The San Jacinto Methodist 
Church Choir, with Dean Folsom 
D. Jackson directing, and Lillie 
Larson, pianist, will sing Birthday 
of A King (Neidlinger), Jim Jack- 
son, ex-gunners mate with U. S. 
Navy, and prominent baritone will 
sing the Christmas solo. 

The St. Andrews Episcopal 
Church Choir directed by Miss Nel- 
lie D. Erhard will sing a Christmas 
Eve service at 11:15 p.m., the Old 
Royd Communion. This will be pre- 
ceded by ancient Christmas carols 
and will include Let our gladness 
have no end (arr. by Means). Mrs 
David Brown will be soloist. 

The Amarillo College Choir, di- 
rected by Folsom D. Jackson, will 
give a program early in December 
featuring Christmas songs. Accom: 
panist for this choir is Russel Cur- 
tis of the piano faculty. Soloists 
will be Misses Tynette Wilson, Nell 
Rita Alvey, Sue Patterson, 
Margaret Bramert. 

The First Christian Church choi 
is directed by H. A. Shaw. Mrs 
Leta Crudgington is organist. They 
will sing a Christmas anthem. 

Mrs. Gertrude McDaniel, private 
piano teacher, plans an all sacred 
program using her studio organ 
and two pianos. All students will 
play a Christmas carol these are 
to be the Kohlman arranged hymns. 
Mrs. J. W. Sanders will direct the 
group in community singing. 

The Grace Hamilton piano studi- 
os plan special Christmas pro- 
grams. They will feature a group 
of youngsters through the age of 
12 years, in a toy symphony play- 
ing A Christmas Symphony, by 
Hewett. 

The Musical Arts Conservatory 
has been requested to arrange 
special Christmas programs for nu- 
merous clubs, service organiza- 
tions, hospitals, and churches. They 
are in the course of preparation 
under the direction of different 
faculty members. The Musical Kin- 
degarten will have a party for its 
members. Mrs. Dorothy Lowry, 
Miss Ardath Johnson, and Mrs 
Lucy Ma Yaunis are the teachers 


and 


The Amarillo 
Association will 


Music Teachers 
have its annual 
Christmas party December 11, in 
the recital hall of the Musical Arts 
Conservatory. The program is to be 
a surprise to the members and is 
being arranged by a 
composed of Dean Folsam D. Jack- 


committee 


son, Mrs. Glenn and Miss Gertrude 
Eliker. 

Mr. John 
choir master of the First 
Church, lists the 
thems to be used Sunday Morning, 
Adore Still, 
Mrs. Gladys Heyser 
Webb & Choir. violin obligato, Mrs 
John Josey; O Come to My Heart 
Lord Jesus, (Ambrose) Mr. Jim 
Hudson & Choir. 


Josey, organist and 
3aptist 
Christmas An- 
December 16: and Be 


( Gounod ), 


oO 
AUSTIN 
Kathryn 
first place in the piano division of 


Pamela Burgess won 
the recent contest held by the Aus- 
tin Symphony Orchestra for child- 
ren fifteen years old and under 
Pamela played Mendelssohn's Con 
certo in D minor. She will play this 
concerto on a program with the 
orchestra in the near future. She 
fifty dollar 
award donated by Mr. Irl Allison 
of the Guild of 


Teachers. The winner of the twen- 


will also receive the 


National Piano 


ty-five dollar second prize, donated 
by Mariam Gordon Landrum of the 


Texas School of Fine Arts, was 
Edwin Rountree Deveny. Tommy 
Fairey placed third. All three of 


these young pianists are students 
of Miriam Gordon Landrum, Direc- 
tor of the Texas School of 
Arts 

Eugene Ormsby won 


Fine 


the fifty 
dollar prize for the winner in th 
vocal division, and Laura Mae Cul- 
len won the twenty-five dollar prize 
place. Mr. Malcolm 
Gregory donated the first prize and 
Mrs. E. M. 
ond. Both Eugene 


for second 


Hammerman the sec- 
Ormsby and 
Laura Mae Cullen are students of 
Mrs. I. J. Broman. The student who 
placed third in voice was Mary 

Knight 
anyone 


who does not study with 


The judges were Chase Baromeo 
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Anthony Donato, Clayton Wilson, 
Dalies Franz and Dr. William Doty, 


all of the 
Music. 


University College of 


0 


BELTON 
R. Cochrane Penick, Austin or- 
ganist and composer, has returned 
to the faculty of Mary Hardin- 
Baylor College after a leave of ab- 
while 


sence defense 


work. 


engaged in 
In addition to teaching or- 
gan, Mr. Penick offers courses in 
hymnology and sacred music. Mr. 
Penick, who has directed choirs in 
Shreveport, Ft. Worth, and Austin, 
holds the Master of Sacred Music 
degree Theological 
seminary, and a certificate in or- 
gan from the Juilliard Institute of 
Musical Art. 

Mr. Penic has received recogni- 


from Union 


tion through his compositions, Two 
Chorale Preludes and Three Pre- 
ludes on Welsh Hymn Tunes. A 
Christmas anthem by Mr. Penick 
was accepted recently for publica- 
tion. 

Other new members of the pres- 
ent music faculty of Mary Hardin- 
3aylor college include: Miss Eliza- 
beth Druckenmiller who is a grad- 
uate of the Institute of Musical Art 
of the Juilliard School of Music; 
Miss Margaret 
music 


Bower, teacher of 
Miss Wanda J. 
Nigh, instructor of violin and theo- 
ry, and a member of the college 
string Mrs. Marjorie Love 
Francis, instructor of cello and the- 
ory, and a second member of the 
trio, and 


education; 


trio: 


Miss Linouise Lutz is 
teacher of piano. 


0 


DALLAS 

Hubert Kaszynski, one of the 
Southwest’s most dynamic young 
musicians, greets his many friends 
with “Merry Christmas” and pre- 
pares Christmas music programs 
for four choral groups. Directing 
the Rotary Club Glee Club, the 
Dallas Athletic Club Men’s Chorus, 
the Schubert Choral Club and the 
choir of Holy Trinity Church, play- 
ing the organ at Holy Trinity, 
coaching, singing and teaching pi- 
ano those are some of the things 





that occupy the time of Hubert B. 
Kaszynski. 

In addition, the young musician 
squeezes in some piano composing, 
takes an active role in the Dallas 
and Texas Music Teachers Associ- 
ations and is an executive board 
member of the Texas Chapter 
American Guild Organists. 

A man with irons in the fire, Mr. 
Kaszynski has made tentative ar- 
rangements for piano debuts some- 
time next year at Kimball Hall, 
Chicago, and Town Hall, New York, 
under the sponsorship of his form- 
er teacher, Dr. Rudolph Ganz, pres- 
ident of the Chicago Musical Col- 
lege. 


With the addition of several new 
musicians to the staff of the Music 
Department of Hockaday School 
and Hockaday Junior College, 
there is an increased interest in 
the study of music. Enrollment has 
grown in pace with the larger fac- 
ulty. 

A choral department has been 
instituted under the direction of 
Llewellyn Roberts. Mr. Roberts, 
born and educated in Wales, with 
continued study of voice and ora- 
torio coaching with the greatest 
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masters of this age, winner of the 
baritone and challenge solo prizes 
at the National Eisteddfodof Amer- 
ica in 1929, has had a distinguished 
career as a singer, teacher of sing- 
ing and as a director of choirs and 
choruses. 

Mr. Roberts has organized a Glee 
Club of 75 voices in the Hockaday 
Junior College and a vesper Choir 
of 35 for the Sunday evening ser- 
vices. He is rehearsing the College 
Club in songs for the Christmas 
Wassail Party, of which one of the 
most interesting is the “Twelve 
Days of Christmas” with twelve 
solo parts. 

The music faculty of Hockaday 
School, including other new addi- 
tions, is as follows: VOICE: Bruce 
Dougherty and Llewellyn Roberts; 
CHORAL SINGING: Llewellyn Rob- 
erts; PIANO: Bernie Rea, Grace 
Roberts, Emelie Dougherty, and 
Mary Evans Brown; VIOLIN, MUSIC 
THEORY, and MUSIC APPRECIATION : 
Mildred Gwin; STUDIO ACCOMPAN- 
IST: Betty Boroughs; PRACTICE SuUP- 
ERVISOR: Mrs. James M. Brazelton. 

Musical Dallas says, 
Christmas”! The entire city is 
robed in Christmas attire, and 
beautiful music praising and extol- 
ing the Glory of the New Born 


‘Merry 


i<ing contributes much to the Di- 


rine Festival Celebration of great- 


er Dallas. 

Christmas 1945 bids fair to 
greater significance for the wor! 
than it has done since that fir; 
Christmas when the “Shepherd 
watched their flocks by night 
Choral Clubs are getting into forn 
Choir directors, who have be« 
working with greatly reduced for 
es are gradually building up. Mi 
isters who have been serving ; 
Chaplains are in many cases bax 
in their pastorates. And all 
these say a heartfelt “Glory to G: 
in the highest, and on earth, peac: 
and good will to men.” 

In Dallas there will be specia! 
Christmas programs, a few 
which follow: 


The Dallas Music Teachers Asso- 
ciation, Mrs. Laud German Phip- 
pen, president, will celebrate with 
a special Christmas party featur- 
ing Christmas music at the home 
of Mr. and Mrs. Harold Todd. 


The Switzer School of Music and 
Expression extends special holiday 
greetings, and reports an especial- 
ly successful students recital which 
was held on November 17, in Whit- 
tle’s Recital Hall. 


The Wednesday Morning Chora! 
Club, Mamie Folsom Wynn, direc- 
tor, will meet for a “Dickens” Din- 
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The Elkan-Vogel Choral Series 
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ne, December 17, at the Dallas 
Ccuntry Club. “The Christmas Car- 
o| will be presented, Armand De 
Mond, as “Scrooge,” Frances De 
Mond, soloist. Carols will be sung. 





Musical Arts Club, Daisy Polk, 
di ector, Marjorie Pool, accompan- 
is. will present a program Decem- 
bec 12 at 10:30 a.m. in the Daisy 
P. ik Studio. The program follows: 
O Rejoice Ye Christians Loudly, 
Boch; A Virgin Unspotted, Wm. 
Billings, (Early American, 1746- 
1890), Text from “The Singing 
ster’s Assistant; The Shepherds 
Christmas Song, (arr. Dickinson), 
Austrian Folk Song; A Merry 
Christmas, traditional, Geo. Mat- 
terling. Soloists: Mary Margaret 
Edmundson, soprano. The Christ 
Child in the Manger, and The 
Three Magi, Richard Trunk. Lucia 
Leinfelder, soprano, Ruth Neufeld, 
alto, Grace Lancaster, alto. Lucia 
Leinfelder, soprano, Two Catalon- 
ian Christmas Songs (15th Centu- 
ry) The Three Kings, The Birds 
Praise the Advent of the Saviour.” 
In novel settings by Curt Schindler. 


— 


The Treble Clef Singers, Henry 
Sanderson, A. A. G. O., Director, 
will present Christmastide — Rosa- 
rio Bourdon, Carol of the Birds — 
Marryott, O Nightingale Awake — 
Dickinson, and Christmas Skit — 
The Howard Players. Soloists: Mrs. 
Ed Hughes, soprano; Mrs. J. L. 
Shelton, Mrs. Ethel Fortson, piano 
specialties; String Trio: Mrs. Ralph 
Lipscomb, piano, Mrs. Dorothy 
Newberry, cello, Mrs. Roberta Mc- 
Ginnis, violin. Dec., 18th, 8:00 P. 
M., at the Oak Cliff Fine Arts Club. 

All Saints’ Episcopal Church, 
Katherine Hammons, organist, will 
render the following program: Or- 
gan Solos; Holy Night, Von Him- 
mel Hoch, (from Christmas Suite) 
Weitz. 

Service 11 P. M: Introit, O Holy 
Night, Adam; Gradual, Nicholson; 
Kyrie, Willan; Service, Eyre; An- 
them, Gesu Bambino, Yon. Soloists: 
Mrs. Alan Bates, sop., Mrs. Ted 
Stuber, contralto. 

Christmas program at St. Matth- 
ew’s Cathedral, Henry Sanderson, 


A. A. G. O., Organist-Choirmaster. 
Sunday, December 23, 5:00 p. m.— 
“The Messiah,’ Handel. Midnight 
Mass Dec. 24, 11 P. M. — Carol 
Service. 

Christmas Program at Christ 
Episcopal Church, Alice Knox Fer- 
gusson, A.A.G.O., Organist and 
Choirmaster: December 24, 11 p. m. 
Carol Service; Two Christmas Car- 
ols, Denison Fish; Let Carols Ring, 
Black; The Shepherds Story, Dick- 
inson; Sleep my Jesus, Sleep, Old 
Dutch Lullaby; Joseph Came Seek- 
ing a Resting Place, An Appalach- 
iam Cradle Song. 

December 24, 11:30 p.m.: Service 
of Holy Communion, Lutkin; An- 
them, Let us now go to Bethlehem, 
Stean. Soloists: Mrs. J. H. Caven- 
der, Mrs. Faye Anderson, soprano; 
Louise King, contralto; Bert Aikin, 
baritone. 


Calvary Baptist Church, Wm. 
Browning, Director of Senior Choir, 
Mrs Cleo Meisner, organist. 

December 23, 8 p.m.: Cantata 
King of Kings, Protheroe. Soloists: 


Mrs. Lorena Chamberlain, sop., C. 
F. Poe, tenor. Director of Jr. Choir 
Mrs. Lorena Chamberlain; O Holy 
Night, Adam; Soloist, Don Cham- 
berlain, tenor); Tell me Shepherd, 
Mueller; Traditional Carols with 
Descant; Silent Night, Joy to the 
World. 


The Haskell Avenue Methodist 
Choir, with Mrs. Blant Burford, di- 
rector and Mrs. Charles Still, as or- 
ganist, will present the cantata, 
Hail Messiah, by Ira B. Wilson, 
Sunday evening, December 23, at 7 
p.m. Soloists will include Miss Ru- 
bye Brewer, Mrs. Raymond Windat, 
Mrs. O. P. Marshall, Mrs. Car] Bar- 
ron, Vernon Elmore, and Larry 
Smith. Mrs. Blant Burford will sing 
The Star of Bethlehem, (Stephen 
Adams). 


At the morning service the choir 
will sing Gesu Bambino, (Pietro 
Yon), and Mrs. Burford will sing 
O Holy Night, (Adolphe Adam). 
The Reverend S. M. Black, pastor, 
will use for his subject, “The Song 
the Angels Sang.” 
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The Choir of the Highland Park 
Methodist Church, Mrs. J. Roscoe 
Golden, director, Hugh Waddill, or- 
ganist, Sunday Morning, December 


17 will present: 

An Angel Came from Heaven, 
traditional, arr. by Clarence Dick- 
enson; While Shepherd’s Watched 
Their Sheep, XVII Century — arr. 
by Hugo Jungst; Break forth, O 
Beauteous Heavenly Light, from 


“The Christmas Oratorio” J. Se- 


bastian Bach; Beside Thy Cradle 
Here I Stand from “The Christmas 
Oratorio,” Johann Sebastian Bach; 
God Rest You Merry Gentlemen, 
Traditional English Carol; Little 
Lamb Who Made Thee by David 


Hugh Jones; Holy Angels Singing, 
(Russian)-— arr. by Clarence Dick- 
inson; Sing, O Heavens Berthold 
Tours Fantasia 
on Christmas Carols Alan Gray; 
Offertory, Noel by Louis Claude 
D’Aquin; Postlude, In Thee Is Joy, 
Johann 3ach (This 
was made through 
Alice Knox Fer- 


Organ: Prelude, 


Sebastian 
entire report 
the courtesy of 


g£usson. ) O 


DENTON 
Dr. William E. director 
and faculty member of the Depart- 
ment of Music at T. S.C. W. Greet 
their 


Jones, 


friends and associates with 
and “A Happy 


music season at 


“Merry Christmas” 
New Year.”’ The 
the College is now in full swing. 
Already there have been three out- 


standing concerts on the college 
Concert Series; Jan Pierce of the 
Metropolitan on October 8, Regina 


Resnik also of the Metropolitan on 
October 29, and Clarence Watters 


organist on November 9. 

The recitals by members of the 
music faculty began on November 
4 when a large and appreciative 


audience gave up the pleasure of 
an inviting, lovely November Sun- 
day afternoon to atténd the debut 
recital of Arthur J. Graham in the 
main auditorium at T.S.C. W. 
Mr. Graham has been added to 
the staff of the Department of Mu- 


sic and bears the rank of Associate 
btrofessor of Music in the depart- 
ment of piano. Before joining the 
staff at TSCW, Mr. Graham has 
headed piano departments in the 
following colleges and universities: 
Kansas State College, Manhattan, 
Kan.; State Teachers Colleges at 
Mayville, North Dakota and San 
Marcos, Texas; Dakota Wesleyan 
University, Mitchell, South Dakota; 
Stetson University, DeLand, Flori- 
da; Indiana College of Music and 
Fine Arts, Indianapolis, Ind. He 
comes to TSCW amply equipped 
both in training and experience to 
dispatch his duties with dignity 
and distinction. He was a pupil 
with the eminent virtuosi: Sigis- 
mund Stojowski and more recently 
Josef Lhevinne. Pre-graduate study 
with Willoughby Boughton (pupil 
with Lhevinne for 30 years) and 
theory with Horace Whitehouse at 
Northwestern University. He has 
studied compositionand theory with 
Dr. Edward B. Manville of Detroit. 


In addition to the above speciali- 
zation, Mr. Graham holds the de- 
grees of Bachelor of Music, Master 
of Music and A. A. G. O. 


His program Sunday afternoon, 
November 4th was: Sonata, Op. 31, 
No. 3 Beethoven; Chaconne — 
Bach-Busoni; Carnaval, Op. 9 
Schumann. Local critics have been 
unanimous in expressing unstinted 
praise in his ability as a concert 
artist of distinction. He will appear 
on the Civic Federation Series in 
Dallas on Tuesday evening, Decem- 
ber 11th. 

On November 11 the second in 
the series of faculty recitals was 
presented by the Misses Spegal, 
Spangler and Edwards. This group 
has been presented in concert by 
Civic Federation of Dallas earlier 
in the season, and is fast becoming 
a very popular ensemble. 

The Concert Band under the di- 
rection of Mr. Frederick Westphal, 
composed of eighty-five students 
presented its first formal concert 
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of the season on November 20. The 
Symphony Orchestra with College 
Chorus under the direction of Mr. 
E. Laurin Frost and Mr. John Mur- 
ray Kendrick, will present their 
first concert on December 11. The 
orchestra will play the Mendels- 
sohn Italian Symphony, as well as 
the Vivaldi Concerto for two vio- 
lins and orchestra, and other well- 
known compositions. The chorus 
will sing with the orchestra At The 
Cloister Gate by Grieg. 





Successful 1945 fall activities of 
various organizations in the De- 
partment of Music at North Texas 
State College, Wilfred C. Bain con- 
ductor, include the outstanding per- 
formance of “The Bohemian Girl.”’ 
Conducted by Dr. Bain, directed by 
Miss Mary McCormic, and sung by 
a cast of fifty-two artist students, 
the opera was successfully per- 
formed at Denton, and repeated in 
a tour of eight Texas cities. 

Auditions for four scholarships 
for study of music at North Texas 
State College, offered by Domenico 
Savino of the Robbins Music Cor- 
poration of New York, were held 
throughout the tour of the opera 
cast with finals conducted Novem- 
ber 17 and 18 at Denton. 

Further interesting musical 
events at North Texas State Col- 
lege includes the winning of the 
district piano contest by Miss Vir- 
ginia Thomas, 15 year old pianist 
from Brownwood, Texas, student 
of Drs. Isobel and Silvio Scionti. 
The district contest was conducted 
at the college Monday November 5 
by the Houston Symphony Orches- 
tra. 

The North Texas State College 
Symphony Orchestra, Floyd Gra- 
ham conductor, played an excellent 
first concert of the season before a 
large audience in the main audi- 
torium of the college. Compositions 
by modern American composers 
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were featured. Floyd Graham is an 
excellent conductor and violini 
and highly admired throughout t 
Southwest. He and his players ; 
ways give a worthy performan 
—_Oo——_- 
iiwDORADO 

Eldorado continues to be one °f 
the most interested and enthusia s- 
tic Texas Units of the Natior 
Guild of Piano Teachers. The 
cent Auditions of the Guild ws 
held in the studio of Mollie Turn: +, 
president of the Eldorado Schoo! >f 
Music. Mr. Cecil Berryman of 
Omaha Nebraska serving as judge. 

Miss Turner entered sixteen p.i- 
pils from Eldorado, and one from 
San Angelo in the Guild Meet, a 
offered a Scholarship which was 
won by two of her very talented 
students. Pictures of these young 
aspirants will appear in a fort 
coming issue of this magazine 

Congratulations to Mollie Tu 
ner, one of Texas’ most excellent 
and sincere music teachers 4 
charter member of the Texas Mu- 
sic Teachers Association. 

——-Q- -—-- 


FORT WORTH 

The Pro Arte String Quartet, 
composed of Marius Thor, ist vio- 
lin; George Orum, 2nd violin; E. 
Clyde Whitlock, viola; and Samuel 
P. Ziegler, violoncello, for the four- 
teenth season announces its annual 
season of five Chamber Music Con- 
certs, in which it will be assisted 
by outstanding local instrumental- 
ists and vocalists. 

The organization is sponsored by 
the Woman’s Club of Ft. Worth 
and all concerts are given in Anna 
Shelton Hall. Dates include: Nov. 
9 and Dec. 7, 1945, Jan. 11, Feb. 22 
and March 29, 1946. Mrs. George 
Conner of Ft. Worth is manager of 
the Pro Arte String Quartet. 

Season Tickets at $1.50, are 
available upon request to her. 

—— -Q. —-— 
HOUSTON 

Officials and members of the 
Houston Music Teachers Associa- 
tion greet fellow musicians at this 
season and send “Best wishes for a 
Merry Christmas, professional suc- 
cess and personal happiness 
throughout the New Year.” The 
spirit of Christmas prevai': 
throughout the city, and beautifu 
music, such an integral part of t 
holiday season, is heard on eve’! 
hand. “Christmas music” will 
used for club programs, concerts, 
studio recitals, and in all the se- 
vices of the churches of Houst: 
throughout the Holy Festival cel:- 
bration. Special reports of prv- 
grams have come from some of tle 
city’s choir directors: The Baptist 
Church choir, Lena Kerschner, ¢- 
rector, and Mrs. B. M. Raborn, o°- 
ganist; The First Methodist Churc. 
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BAND 


YULETIDE OVERTURE 
By Philip J. Lang 

A fantasy of Christmas melodies including ‘‘Jin- 
gle Bells,"’ “‘Adeste Fideles,”” "God Rest Ye Merry Gen- 
tlemen,"’ “Silent Night."’ Arranged for band with op- 
tional Choral (Mixed Voices, $.A.T.B.). Full Band $6.00 
Symphonic Band $8.00 Conductor's (Condensed) Score 
$1.25. 


For Christmas 


ORCHESTRA 


CHRISTMAS CAROLS 
Fantasy 


By Henry Sopkin 
A grand orchestration that will delight the hearts of the adults 


as well as the children. Excellent program material for the Yuletide 
Season, featuring the best known and loved Christmas Carols, in a 
modern, not too difficult to play setting. Symphonic Orchestra, Set A, 
$2.50—Set B, $4.00—Set C, $5.50. 





200 original melodies and exercises. 


Basses 
Each Book 75c 





EASY STEPS TO THE BAND 


By Maurice Taylor 
America’s Finest Progressive Band Method 
Contains 25 lessons of unison and harmonized material including 50 familiar melodies as well as over 
In addition, a page of scales and arpeggios, 


chart, photographs showing correct playing position, page of special duets and trios for concert purposes, and 
efeven numbers (marches, etc.) arranged for full band. 


Any combination of instruments may be used together, yet each book is suitable for private instruction. 


Cornets or Trumpet Drums Bh Clarinet 

Eb Alto or Mellophone Conductor's Score and Manual Bassoon 

French Horn in F C Flute Oboe or C Saxophone 
Trombone & Baritone (Treble) Db Piccolo Eh Saxophone 
Trombone & Baritone (Bass) Eb Clarinet Bh Saxophone 


Conductor's Score and Manual $4.50 


easy-to-read fingering 








AMERICAN FAVORITES 
For Various Quartet Combinations Of BRASS and WOODWIND Instruments 
Arranged by Forrest L. Buchtel 


Contains: Stardust, Dinah, Home, When You're Smiling, Mary Lou, Girl of 
My Dreams, Margie and Theme From Tschaikowsky's Piano Concerto. 
FIRST QUARTET PARTS 

Book One: For Ist Bb Clarinet 

or Ist Bb Cornet Nl aa : eee Sis .65 
SECOND QUARTET PARTS 

Book Two: For 2nd Bb Clarinet 

or 2nd Bb Cornet : on .65 
THIRD QUARTET PARTS 

Book Three: For 3rd Bb Clarinet 


met oe 


or 3rd Bb Cornet .65 
Book Four: For Ist Trombone, Ist Bassoon 
or bass clef Baritone P a 65 
Book Five: For Horn or Alto Clerinet j ‘ mca .65 
FOURTH QUARTET PARTS 
Book Six: For 4th Bb Clarinet . : ; .65 
Book Seven: For Bass Clarinet 
or 2nd Baritone treble ci<! . . .65 
Book Eight: For 2nd Trombone or 2nd Bassoon | or 2nd Baritone 
bass clef = ; ae See , —— .65 
OTHER PARTS 
Book Nine: Piano Accompaniment ......... eieeaaiiint -90 
Book Ten: Full Score (Including Piano Accompaniment) 








MILLS MUSIC, INC. 


a 


Dreams 


(Waltz), 


MILLS SELECTIVE PROGRAM BAND BOOK 
By Forrest L. Buchtel 


A new and interesting presentation of standard and popular band composi- 
tions—so voried that an entire program may be assembled from the contents :— 
School Days (Waltz), There's Something About A Soldier (March) 
Margie (Fox Trot), 
When You're Smiling (March), 
Dance, Patriotic Overture, Joyous Noel (Christmas Overture) 


Instrumentation: 


Piano Conductor 

C Flute 

Db Piccolo 

1st Bb Clarinet 

2nd Bb Clarinet 
3rd Bb Clarinet 
Alto Clarinet 

Bass Clarinet 

Eb Clarinet 

Oboe 

Bassoon 

Eb Alto Saxophone 
Bb Tenor Saxopohne 
Eb Baritone Saxophone 


$1.25 Price 35¢ Each Book 


Reposz Band (March), 


, Girl Of My 
Hinky Dinky Parlay Voo (Paraphrase) 
Cowboy Tunes, Spanish 
, Irish Overture, Etc. 


1st Bb Cornet or Trumpet 
2nd Bb Cornet or Trumpet 
3rd Bb Cornet or Trumpet 
Ist Eb Horn 

2nd Eb Horn 

3rd & 4th Eb Horns 

Ist Trombone Bass Clef 
2nd Trombone Bass Clef 
3rd Trombone Bass Clef 
Baritone Bass Clef 
Baritone Treble Clef 
Basses 


Drums 


(Piano Conductor $1.00) 


° 1619 Broadway * New York 19, N. Y. 
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Choir, Walter Jenkins, director, 
Herbert Rahloff, organist; First 
Baptist Church Choir, Troy Camp- 
bell, director, Mrs. Troy Campbell, 
organist, each will give sections of 
Handel’s “Messiah,” for special 
Christmas Music programs. The 
Riverside Methodist Church Choir, 





FIFTEEN TUNES 
FOR FRIDAYS 


by 
MARY JARMAN NELSON 
author of "Fun With Music” 


All about five young people who 
went to music class on Fridays. The 
songs they sang, the first piano 
tunes they played, their rhythmic 
activities, and how they learned to 
make their own music. 

Excellent reading readiness mate- 
rial for children under eight. Lively 
and humorous comments by author 
to guide the teacher or parent. 


GAY PICTURES THROUGHOUT 


Price $1.00 postpaid 
CREATIVE MUSIC 


PUBLISHERS 
160 W. 73 St., N. Y. C, 
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Many Fine Illustrations. 
of Information and Inspiration. Limited 
DeLux Edition, Artistically Clothbound. 


$3.00 Post Paid. 


Order Direct From 


FRANCIS DRAKE BALLARD 


Collector and Dealer since 1915 


TROY, PENNSYLVANIA 


Send For List Of Available Rare Violins 


Edwin Cady, director and organist 
will present Dubois’ “Christmas 
Oratorio.”” The Houston Chapter of 
the American Guild of Organists, 
Mrs. Ray Lasley, Dean, presented 
the Parish Choir of Christ Episco- 
pal Church in the service of 
“Evensong”? November 18 in Christ 
Church, David Stanley Alkins, or- 
ganist and choir master. The im- 
pressive musical service dedicated 
to the memory of the late Dean 
Haydn Roberts, was beautifully 
rendered. On December 2, at the 
South Main Baptist Church, the 
Guild will offer a vesper service of 
Christmas music presenting Edwin 
Cady, organist and director of the 
Riverside Methodist Church. Other 
immediate activities of the Guild 
include the concert presentation of 
Dr. Robert Griswold, organist at 
Texas State College for Women. 
Reported by Mrs. Ray Lasley, Dean 
Houston Chapter A. A. G. O. 


Published in America for the first time 


MOZART 
Songs 
for high voice, for low voice $2.00 
THE JOSEPH PATELSON MUSIC HOUSE 
158 West 56th St. N. Y. 19, N. Y. 
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A New Back! 


“THE APPRECIATION 
OF RARE VIOLINS” 


By Francis Drake Ballard 


—y, 


) 


Over 100 Pages 
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Tone Placement 


WALLACE R. CLARK, Mus. D. 
Director of Music, West Texas State Teachers College, Canyon 


“Singing is the interpretation of text by means of musical to: 
produced by the human voice.” J. W. Henderson, “The Art of Sin; 
ing.” 

“A student’s aim should be to sing a word, rather than to ma 
a tone.” David Ffrangcon Davies, “The Singing of the Future.” 


The above quotations taken from two of the most widely accept: | 
texts on singing, to my mind, definitely simplify the long-labored p: 
cess usually called “tone placement.” If we accept Mr. Henderson s 
definition of singing being the interpretation of text, then certair 
the emphasis is placed upon reading, and reading certainly emphasis: s 
pronunciation and enunciation. Pronunciation has to do primarily wih 
the vowel in the word, enunciation more particularly with the con- 
sonant. Many writers on the subject of singing have reduced ¢ 
singing process to “sustained speech,” which is certainly true as far 
as it goes. If this is so, then certainly the vowel must receive majo 
attention, since tone is the vowel part of the word. 


Man is endowed with voice primarily for the purpose of utterance. 
The voice then is not per se a musical instrument, and when we as 
teachers use the instrumental approach to singing we fail to accept 
this basic fact. The voice is capable of beautiful musical effects, but 
not as an end. Singing must be more than beautiful music; it should 
be that, plus thought projection. Just there is where we find the key 
to the problem of “tone placement.” In fact it disappears, or really 
should never have appeared. It is purely a process of vowel placement. 
Too simple, you say? But surely one would not contend that effective, 
artistic, professional reading is simple. Artists of the dramatic stage 
have not found it so. And the singer must be an effective, artistic, 
even professional reader, plus being a good musician. 


Most of us in the United States have one common speech fault: 
our vowels lie too far back in the mouth, and too many of our con- 
sonants are not crisply articulated. We either do not realize that the 
tip of the tongue, the teeth, and the lips are the organs of articulation, 
or we are just plain lazy. Purity (or orotundity, as the British term 
it) of vowel demands forward placement. If the vowel is well to 
the front, of course, the tone is, also, since they are one and the same 
thing. When we concentrate upon pure vowel placement with our stu- 
dents, we perforce get frontal tone production. It is not possible to 
say something without producing a tone; but (more’s the pity) it is 
very possible to produce a tone without saying anything. 


It is not possible within the scope of this article to develop this 
thesis with illustrations, but such activity is highly enlightening—the 
many delicate variations of the vowel “o,” which too often have no 
“o” in them; the short “i,” which of course must be lengthened; the 
several shadings of “a” (many singers, products of the “Continental 
instrumental school of singing,” never produce the good English long 


a”—“‘way” becomes “wi,” “say” becomes “sigh,” etc.), and one could 
multiply these examples ad infinitum. 


In the light of our definitions, then, the bug-a-boo of Tone Place- 
ment simply does not exist, and the much more tangible process of 
Vowel Placement functions, not only to produce good tone, but trv: 
tone, for no tone in singing has any right to be anything but the re- 
flected meaning of the word. 





MUSIC IN TEXAS 


By LoTA M. SPELL 


J. R. Reed Music Co. 

Austin 
Whittle’s 
Dallas 


San Antonio Music Co. 
San Antonio 





Price $2.00 
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MIND THE MUSIK = . we 


HENRY MEYER 


PLAY PARTY TUNES 

Sing and Dance — Hunt and Wil- 
son (Hall & McCreary). An ample 
collection from many countries: 
woids, directions and diagrams. 

MUSIC EDUCATION 

Young America at the Piano — 
Burrows - Ahearn (C. C. Birchard), 
Rook I. An expertly planned book 
for beginners suitable for individu- 
al or class instruction. See compan- 
ion book for violin. 

The Little Boys of Texas — 
Deems Taylor (J. Fischer). A good 
baritone song. 

Songs by JOSEPH MARX (Ass. 
Music Pub.). Song to St. Mary, 
Rain Song, Chopin Waltz, If love 
hath entered thy heait. These are 
lovely songs by a distinguished 
composer. High and medium voice. 

Alleluja — Mozart (C. Fischer) 
Published in three keys. 

Heaven and Earth Rejoice and 
Sing — Ch. Banks (H. Gray). A 
brilliant high voice solo for Christ- 
mas. 

CHORAL 

Ye Shepherds, Walse — Runkel 
(Whitmark). A superb piece for 
three choirs based on an English 
carol expertly arranged. 

Jesus, the Very Thought of Thee 
—G. Godfrey (Gray). A fine short 
a cappella anthem set in free 
rh . 

A Good Thing It Is to Give 
Thanks — Bitgood (Galaxy). A 
simple but strong anthem for choir 
and organ. ; 

Two Christmas Carols — D. Fish 
(H. W. Gray). Good harmony: stro- 
form, and effective. 

FOR WOMEN’S VOICES 

The Birds and the Christ-child 
— Krone (Carl Fischer). A merry 
piece. 

The Twelve Days of Christmas 
(women’s voice), — Goldsworthy 
(H. W. Gray). A merrier piece, 
traditional. 

The Christ of the Snow—H. Gaul 
(Witmark).A brilliant piece on a 
Hungarian carol. 

God is a Spirit — Scholin (Flam- 
mer). Good enough to become clas- 
sic. 

ORGAN 

Passacaglia and Tuba Theme — 
Candlyn (Carl Fischer). Big piec- 
es, brilliantly conceived. 

“Pastoral Psalms”— S. Bingham 
(Carl Fischer). A set of five char- 
acteristic pieces. Among them Un- 
to the H is a simple pastoral, 
while the Voice of the Tempest may 
become a virtuoso piece. 

Now Tnank We All Our God — 
Mueller (G. Schirmer). A chorale 
prelude on the old chorale. The 
— is bipartite, freely worked 
ou 

Reverie— Woodman (G. Schir- 
mer). A very nice piece, one of a 
set of serviceable pieces. 





From the Swiss Mountains — 
Wentzell (H. W. Gray). A program 
number for bright registration. 

Bei ceuse— Pereda (H. W. Gray). 
Just pretty, and easy to play. 

Meditation and Toccata—d’Evry 
(H. W. Gray). Fine for your organ 
pupil. 

Toccata Basse -—R. Bedell (El- 
kan-Vogel). A pedal solo of moder- 
ate difficulty featuring a two-part 
choval. 


PIANO — ELIZABETH LEAKE 

Th. ee kantastic Dances — Dimi- 
tri Shostakovich, Am-Rus edition, 
(Leeds Music Corporation). These 
three dances are at once modern, 
charmingly queer, delightfully 
playable and possess a naivete. 
ahey are very “Shostakovichish,” 
and can be used on a piano pro- 
gram or for modern dance. They 
ave very understandingly edited by 
Harry Cumpson. 

Three Pieces, Opus 95 — Serge 
Prokofieff. Am-Rus edition, (Leeds 
Music Corp.). These three pieces— 
an Inte. mezzo, Gavotte, and Valse 
Lente, have the real Prokofieff in- 
dividuality. They have a vague 
beauty and are suitable only for a 
mature pianist. The Gavotte is per- 
haps the best one. Very efficiently 
edited by Harry Cumpson. 

Gavotte in G — Vladimir Heifetz. 
(Whitney Blake Music Pub., N. Y.) 
Graceful and Musical. A contrast- 
ing part in C major with the melo- 
dic line in left hand. Attractive. 

Strength and Health — Harry 
Visser. (Whitney Blake Music Pub., 
N.Y.) An attractive, rhythmic piece 
in 6/8 time. Will have practical. 
value used as a march or accom- 
paniment for sports that can fit in- 
to a two count swing. This piece 
will attract youth. About second or 
third grade according to age. 

April Fantasy, Valse de Ballet,— 
Ralph Federer (Theodore Presser). 
40 cents. A third grade piece, bal- 
let in spirit. Key of F digressing 
into D minor where left hand takes 
over the melody. Has appeal to the 
layman. 

Tango Friste —Francesca Vat- 
tejo (Theodore Presser). 35 cents. 
A good tango — latin in swing and 
general color. About third grade. 
Grateful in easy listening. Key of D. 





Songs — MARY CAMPBELL 

Mary Alone—Stall-Guion (Schir- 
mer). 

Deeply moving song of fine mu- 
sical sensitivity by a well-known 
composer, The sacrificial love of 
Mary for Her Son on the Cross is 
a revelation of comfort to an earth- 
ly mother bereft of her soldier son; 
a theme eminently fitting for mem- 
orial services. Low and High voice. 
60 cents. 

Our Christmas Day — Smith- 
Mueller (Schirmer). The Miracle 


CReviews and Comments —— 


The editors of The Southwestern Musician take pleasure in recommending for your music libraries and repertoires 
the following publications. The books and music have been examined carefully and reviewed for your guidance 
in making a profitable choice 


of the Christ-Child told with genu- 
ine, almost humble simplicity. Not 
difficult for either voice or accom- 
panist. Medium voice. Also availa- 
ble for three-pt. women’s voices or 
four pt. mixed. 50 cents. 

Gems of Sacred Song — Edited 
by Eduardo Marzo (Schirmer). An 
invaluable collection for church so- 
loists. 23 favorite numbers careful- 
ly selected and expertly edited. 
Low or High voice, 75 cts. 

Lead A Song — Harry Robert 
Wilson (Hall & McCreary). Quota- 
tion from the cover “a practical 
guide to the organization and con- 
ducting of informal group singing”’ 
— of the kind — a noble work with 
an unusual combination of detailed 
practical instruction combined with 
aesthetic hints and helps. Any ex- 
perienced or would-he song leader 
can find help here. Finally, the last 
chapter introduces a spiendid list 
of the most desirable collections 
of folk songs. 

My Soul Is Free — Tarr-Stickles 
(Schroeder & Gunther, Inc.). Stir- 
ring song in strong dramatic style, 
martially rhythmed. Requires pow- 
er and resonance for convincing 
performance. Full accompaniment, 
Low voice, 50 cents. 

My Soul Is Athirst For God, and 
Rest In The Lord—Stickles ( Schro- 
eder and Gunther). Two welcome 
additions to church solo repertoire. 
The Bible texts are expertly set to 
flowing vocal lines, sympathetic to 
both singer and listener. These 
songs have contrast in color and 
dynamics but are not too demand- 
ing in range and interpretation. 
Low, Medium and High voice, .50c 
each, Also available for 4 pt. mixed 
and 3 pt. women’s voice. 

CHORUSES from the OPERA, 
“MERRY MOUNT” — Stokes-Hanson 
(Harms, Inc.). Edited by F. Camp- 
bell-Watson. Children’s Dance for 
4 pt. Women’s Voices; Maypole 
Dance, Be as a Lion, It is a House 
of Gay Carouse, Praise We the 
Loid, 4 pt. Mixed Voices. 

Choral directors will greet these 
new publications with delight and 
enthusiasm, for here is facinating 
and challenging music which has 
been highly acclaimed by critics 
and operatic audiences. The com- 
poser has expressed his whole- 
hearted approval of these skilful 
arrangements, in which are set 
forth with spirit and style his pas- 
sages of austerely beautiful quali- 
ty, of lilting gayety, of subtle hum- 
or and exciting drama. To provide 
an almost orchestral support, there 
ig a 4 hand piano accompaniment 
available for each chorus, adding 
immeasurably to a powerful and 
effective musical experience which 
should be thrilling for both perfor- 
mers and listeners. Chorus only, 15 
cts., each. 4 hand Piano score, 35c. 





NEW BAND RELEASES 
FREDERIC W. WESTPHAL 
Clark, Herbert — The Southern 





Cross, solo for cornet with band 
accompaniment, (Witmark). A new 
edition of the band accompaniment 
of this popular but difficult cornet 
solo will provide added incentive 
for your soloist. 

Gershwin, George — Clap Yo 
Hands, and Swanee, arr. by David 
Bennett (Harms, Inc.). The new 
interest in the music of Gershwin 
make these arrangements (pub. in 
1942) good program material for 
this season. Done in the best Ben- 
nett manner, they are effective and 
playable. 

Gershwin, George — The “Little” 
Rhapsody in Blue, transcribed by 
F. Campbell-Watson (Harms, Inc.). 
Mr. Campbell-Watson has caught 
the essence of this greatest of all 
American compositions, and pro- 
duced an excellent resume of the 
principal themes of the composi- 
tion. This fine score by one of 
America’s most musicianly and 
versitile arrangers, brings this 
memorable music within the tech- 
nical range of any band. It’s play- 
ing time, about three and a half 
minutes. 

Kreisler, Fritz —- pub. (Charles 
Foley). Three more of the most 
popular of Fritz Kreisler’s violin 
compositions are available for brass 
instruments with piano, in playable 
arrangements by Erik Leidzen. The 
Rondino on a theme of Beethoven 
is available as a trumpet solo or 
duet; as a solo for trombone or Eu- 
phonium, and as an F horn solo or 
duet. The Liebesleid (Love's Sor- 
row) is available as a trumpet so- 
lo, a horn solo, or trombone solo. 
Midnight Bells is published as a 
trombone or euphonium solo, or as 
a trumpet solo, duet, or trio. These 
arrangements provide appealing so- 
los or encore numbers, and will be 
of great value in teaching the all- 
important musicianship in perform- 
ance, especially if studied in con- 
junction with recordings by the 
composer. 


Violin, Orchestra—E. Laurin Frost 

String Quartet in Eb by Paul 
Hindemith (Associated Music Pub., 
Inc.). This Quartet was written for 
the Budapest String Quartet, hence 
it is not a work for student quar- 
tets. It abounds with technical and 
rhythmical difficulties for each 
player, but once these are sur- 
mounted the score contains a great 
deal of interesting tonal and con- 
trapuntal material. 

Symphony for Strings by Wil- 
liam Schuman (G. Schirmer. Score 
$1.50, parts for rental by the pub- 
lisher.). This Symphony in three 
movements is written for the five 
voices of the string choir. Each of 
the three movements is rhythmic- 
ally difficult. The pitch range for 
the instruments is not extreme, 
however the tonality is as difficult 
as the rhythm. Musically the score 
is a fine example of writing. 





Study Music in Texas.... 


At a Member Institution of the 


Texas Association of Music Schools 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, M. A. 
Chairman Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean, School of Music and 
Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branon, B. M. 

Chairman Department of Music 


East Texas State Teachers College 
Commerce, Texas 

Roy Johnson, B. A., M.A. 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M. M. 
Dean Department of Music 


Howard Payne College 
Brownwood, Texas 

Guy Woods, B. M., M. A. 
Chairman Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Aloysia, M. M. 
Chairman Department of Music 


Mary Hardin-Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director Department of Music 


McMurry College 

Abilene, Texas 

Mrs. Gypsy Ted Sullivan Wylie 
Director Department of Music 


North Texas State Teachers College 
Denton, Texas 

Wilfred C. Bain, B. M., Ed. D. 
Director Department of Music 


Our Lady of the Lake 

San Antonio, Texas 

Sister M. Amabilis, M. A., M. M. 
Director Department of Music 


Sam Houston State Teachers College 
Huntsville, Texas 

Cc. Hackney, M. A. 

Chairman Department of Music 


Southern Methodist University 
Dallas, Texas 

Paul J. Van Katwijk, Mus. D. 
Dean School of Music 


Southwest Texas State Teachers College 
San Marcos, Texas 

R. A. Tampke, B. M., M. A. 
Chairman partment of Music 


OFFICERS AND DIRECTORS FOR 1944-1945 


Southwestern University 
Georgetown, Texas 

Henry E. yer, M. A, Mua D. 
Dean Department of Music 


Stephen F. Austin State Teachers College 
N doches, Texas 

Ida itchett, B. S. 

Chairman Department of Music 


Sul Ross State Teachers College 
Alpine, Texas 

Irma Lee Batey, M. A. 
Chairman Department of Music 


Texas Christian University 

Fort Worth, Texas 

T. Smith MeCorkle, B. M.; M. A., Ph. D. 
Director of the School of Fine Arts 


Texas College of Arts and Industries 
a Ate ‘exas 

Chidester, Ph. D. 
Head, Department of Fine Arts 


Texas College of Mines and Metallurgy 
El Paso, Texas 

Glen R. Johnson, B. A. 

Chairman Department of Music 


Texas State College for Women 
Denton, Texas 

William E. Jones, Mus. D. 
Director Department of Music 


Texas Technological College 

Lubbock, Texas 

Julien Paul Blizt, Mus. D., Chairman 
Department of Music 


Texas romerge OC College 

Fort Worth, 

Walter Lynn, MM M. 

Chairman Division of Fine Arts 


F Ly A University 
Texas 


Blwyn = Gate, B.A., MLA. 
rman Department of Music 
University of Texas 
Austin, Texas 
_ BM, Ph. D. 


E. William Dot 
Dean College of Fine Arts 


West ig AY State Teachers College 
Canyon, 

Wallace R. “Clark, B. M., Mus. D. 
Chairman Department of Music 


THEOLOGICAL SEMINARY 


Southwestern Baptist Seminary 
Fort Worth, Texas 


JUNIOR COLLEGES 


Hardin Junior College 

Wichita Falis, Texas 

Mrs. O. J. Didzum, B. M., M. A. 
Director Department of Music 


T. SMITH McCORKLE, B. M., Ph. D. 
President 
Director School of Fine 


Hockada a. unior College 
Dallas, 


Bruce” Dai ugherty, BM. of Fine Arts 


John Tarleton Agricultural College 
Stephenville, Texas 


Kilgore College 
Eilgore. Texas 


pL iawn , ay ot Stee 


Lamar paca College 
Lawrence aes” oe . — ER M ae a R. C. M. 
. 
Chairman Department of M 
North Texas Agricultural a 
Arlington, Texas 
Irons, Mus. D. 
Chairman Division of Fine Arts 


Paris igutce College 

Mrs. troy. C. Thompson 
Chairman Department of Music 
San Angelo Junior College 
San Angelo, Texas 

Ww. L. is, M. M. 

Chairman Department of Music 


Temple Junior College 

Temple, Texas 

Ruth Ellen Lasley, B. M. A. 
Chairman Department of fMasic 


yan, ae ed Junior College 


renham, 
Mrs Ic Lauderdale, B. M. 
Chairman Department of Music 


CONSERVATORIES 


Musical Arts Conservatory of W. Texas 
Ames. Texas 

ladys Marsalis Glenn, B. M., M. A. 
Duetor 


Fort Worth Cypeerentery 

Fort Worth 

Jeannette Tinett 

Director 

yinuetee Sanaertatery 
ouston, Texas 

Mozart Hammond 


r 


Southern, Gihoct oo. Wate Arte 
Homer ¥. Sprin Springfield, B. S., M. M., Mus. VD. 
omer 2. 

us. 


Southwestern Conservatory of Fine Arts 
Dallas, Texas 

W. B. Downing, Chairman 

Texas School of Fine Arts 


Austin, Texas 
Miriam Gordon Landrum 
Director 


Texas Christian University, Ft. Worth, Texas 


HENRY E. MEYER, B. M., M. A., Mus. D. H. GRADY HARLAN, B.M., Ph. D., Mus. D._ . .PAUL VAN TWIJIK, 
Vice-President Executive Secretary Past-President reo 
Dean Department of Music Southwest Téxas State Teachers College Dean choot of Music. 
Southwestern University, Georgetown, Texas San Marcos, Texas Methodist University, Dallas, Texas 


WALLACE R. CLARK, B. A., B. M,, Mus. D. WILLIAM E. JONES, Mus. D. WILFRED C. BAIN, B. M., Bd. D. 


Chairman Department of Music Director r Department of Music School of of Music 
West Texas State Teachers College Texas State nee for Women North Tenan orate State Teachers 
Canyon, Texas Denton, T Denton, Texas Opes 


The Official : 
THE so 
Stella Owsley, B. oe 2. Mus. D., ‘Editor PubUsher 
Professor of Music 
Texas State for Women 
Denton, ; 
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ABILENE 
UBANK, Lillian, former Contralto, 


Metropolitan Opera Com y, teacher 
of Singing, Director First Presby- 
terian urch Choir. 


ARWELL, Allee er, Piano. Studio 
300 Grape St., Abilene. 


ASLEY, Nancy Craig uno het Pi- 


ano De ment, cMurray College, 
Studio Grape St., Abilene. 
AMARILLO 


ARNOLD, Beckie Reeder — Pianist and 
faculty member of Musical Arts Con- 
servatory, Phone 6559. 

,ARRON, Robert Louis—Conductor-Vi- 
»linist—Conductor Amarillo Philhar- 
monic Orchestra. Management: Mrs. 
I. D. Cole, 2606 Ong, Amarillo. 

CURTIS, Russell C. — Pianist, accom- 
panist and faculty member of Amar- 
illo College, Phone 6275. 

GLENN, Gladys M.—President Musical 
Arts Conservatory of West Texas. 
HWINY, Margaret Harris — Pianist, 
Accompanist and teacher, 1503 Travis 

Street, Phone 7570. 

JACKSON, Folsom D. — Dean of Fine 
Arts and teacher of voice, Amarillo 
College. Phone 6275. 

JOHNSON, Ardath — Pianist and fac- 


ulty member of the Musical Arts 
Conservatory, Phone 6559. 
PASCHAL, Mrs. E. A. — Soprano, 


Church soloist, and head of voice 
department of Musical Arts Conser- 
vatory, Phone 6559. 


ARLINGTON 
IRONS, Col. Earl D. — Head Band 
Dept., and Director N. T. A. C. Cadet 
Band of 100 pioaee, North Texas Ag- 
ricultural College, Ariington. 
LANGFORD, Grace Ward — Concert 
pianist, teacher. 598 E. Abram. 
PATTERSON, Agatha Hickman — Or- 
gan. 400 N. Pecan. 


AUSTIN 

ALLISON, Irl — President, 
Guild of Piano Teachers, Inc., 
Palma Plaza, Austin, Texas. 

LANDRUM, Miriam Gordon—Teacher of 
Piano and Piano eeerd. Texas 
School of Fine Arts, est 19th 
Austin 21, Texas. 

TEXAS SCHOOL OF FINE ARTS, Inc. 
—Accredited by the State Department 
of Education, 200 West 19th, Austin 
21, Texas. 


National 
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BEAUMONT 
METEYARDE, Lawrence, A. R.C. M., 
Mus. Doc. — Director of Music, Lamar 
College, Beaumont; Associate Royal 
College of Music, London. 


MILAM, Lena, B.S., M.M., Mus. D., 
Supervisor Music Education, Beau- 
mont City Schools. 


BROWNWOOD 
KING, Conway E. — Teacher of Mili- 
tary Band Instruments — Director of 
Instrumental Music, Brownwood Pub- 
lic Schools, Brownwood, Texas. 


WOODS, Guy — Pianist — Teacher of 
Piano and Organ, Howard Payne 
College, Brownwood. 


CANYON 
CLARK, Wallace R., B.M., B.A., Mus. 
D. — Professor and Chairman of De- 
rtment of Music, Director Madrigal 
ingers, West Texas State Teachers 
College 


COMANCHE 
S-RUMBELOW, Carl — Music in High 
School— Director of School Choir, 
Minister of Music, Methodist Church. 
Comanche, Texas. 


DALLAS 
BECK, Irma—Piano, Harmony. Jack- 
son Studios, 1101 Elm St, llas. 


SLINKENBEARD, Mrs. A. L.—Teach- 
er of Piano, Theory; 4218 Cole Ave., 
Dallas, Texas. 

COUNCIL, E. G., ‘““‘The Music Man,”’ 
1011 Elm Street. — Sheet Music. 

DOWNING, William B. — Baritone 
aaa of Voice, 1101 Elm sSt., Dal- 


GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University: 
Director of land Park Methodist 
Church Choir; 





DOUGHERTY, Bruce — Tenor, Fellow- 
ship Student, Juilliard Graduate 
School. Director of The Music Insti- 
tute, Hockaday School, Dallas 6, Tex. 


HOCKADAY — The Music Institute, 
Voice, Piano, Harp, Violincello, Vio- 
lin, Theory. Dallas 6, Texas. 

HUTCHESON, Isabel — Piano. Winter 
Studio, Brook Mays ——s Dallas. 
Summer Music Colony, Bou der, Col- 
° 


0. 

JONES, Elizabeth Gay — Teacher of 
Piano, Harmony. 5100 Ross Ave. (Stu- 
dio), Dallas. 


KASZYNSKI, Hubert—Concert Pianist, 
Conductor, Choir Master, Teacher Pi- 
ano, Organ, Theory. 4337 Avondale, 
Dallas. 

PHIPPEN, Mrs.. Laud German—Piano 

Potomac Ave., Dallas. Phone 
L.-7249 Normal Classes: Revised Dun- 
nin, System including advanced 
grades; Carrick Creative Music. 


POLK, Daisy — Teacher of Singing and 
Conductor, 3918 Hall Street, Dallas, 
Texas. 

POTEET, Dora—Head of Organ De- 
partment, Southern Methodist Uni- 
versity, Dallas. 

SAUNDERS, Mrs. F. B. — Pianist- 
Teacher, 302 North Marlborough, 
Dallas, Texas. 

SEWELL, MRS. JAMES M. — Teacher 
of Piano, Theory, Harmony; 3614 
Hall, L-5947, Dallas, Texas. 

SMITH, Mrs. Albert E.— Teacher of 
Voice. 5637 Richmond, Dallas 6, Tex. 


SOUTHWESTERN CONSERVATORY 
OF FINE ARTS, Accredited - Incor- 
rated; Piano, Organ, Theory; 
wenty-six Affiliated Studios; For 
information address 2723 Fairmount, 
Dallas, 4, Texas. 


SWITZER, Miss Grace — Affiliated 
Teacher and Normal Instructor of 
the ‘Oxford Extension School of 
Piano Playing.’’ 1001 N. Windmere, 
Dallas, Telephone 6-6932. 

TODD, Harold MHart—Professor of 
Piano, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Dallas. 

WHITTLES — The Southwest's Most 
Complete Music House — 1108 Elm 
Street. Wm. H. Beasley, President. 


DENTON 


BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 


JONES, William E. — Director of Mu- 
sic, Texas State College for Women, 
Denton. 


LEAKE Elizabeth, B. S., Graduate Cin- 
cinriati College of Music. Arthur 
Schnabel, Berlin. Matthay Pianoforte 
School. Associate-Professor of Music, 
T. 8. C. W. 

OWSLEY, Stella, B.S., M. A., Mus. D. 
Dramatic Lyric Soprano, Teacher of 
Singing, Author of Helpful Hints to 
ay and The Child Voice, Editor 
of The Southwestern Musician. Texas 
State College for Women, Denton. 

PETTIT, Harlan, — Conservatoire de 
Paris, Curtis Institute of Music, Mat- 
thay Pianoforte School, Associate 
Professor of Music, T. 8S. G W. 


EL PASO 
ALEXANDER, BIRDIE — Teacher of 
Piano and Theory, 1837 Grandview 
Avenue, El Texas. 
MORGAN, Piano Studios — 1323 Mon- 
tana Street; Main 885. 


FT. WORTH 

ACERS, Victor B., Graduate New Eng- 
land Conseratory of Music. Director, 
Teacher of voice, Soloist. Song - lead- 
er, Room 205, First Baptist Church. 
Phones, 2-8171 and 3-9290. 

BRIGHAM, John — Tenor. Affiliated 
with Texas Christian University, Di- 
rector of Harmony Club Chorus. 
Philomel Club Chorus, Central M. E. 
Choir, Cooper St. Telephone 
2-2452. 

FAGUY-COTE, Arthur—Baritone. Sing- 
er, Teacher. Conductor, Texas Chris- 
tian University. Private Studio 1125 
College Avenue. Director, University 
Christian Church Choir, Fort Worth. 





LOSH INSTITUTE of Music and Ex- 
pression. Mutual Home Bidg., Fort 
Worth, Texas. 

MARTIN, Marian Douglas — Pianist- 
‘reacher—Affiliated with ‘Texas Chris- 
tian University, Fort Worth, ‘lexas. 

McNEELY, Mr. Edwin — ‘Teacher vi 
Voice; McNEELY, Mrs. Edwin — 
Teacher of Piano; School of Sacred 
Music, Southwestern Baptist Theo- 
logical Seminary, Fort orth. 

MORRIS, Brooks — Teacher of Violin, 
16)4 Sunset Terrace, Phone 2-671, 
Fort Worth, Texas. 

NEELEY, Mrs. Roger C. — Sopranv 
‘heacher, 2229 Mistletoe Bivd., Fort 
Worth, Texas. Telephone 4-9482. 


ORUM, Dot Echols — ‘leacher vu! 
pianv and organ. Hammond elec- 
tric organ in_ studio. New resi- 


dence studio, 2262 Fairmount. ‘el. 
ephone 43965, Ft. Worth, ‘Texas. 

PRO ARTE STRING QUARTET—Mar- 
ius Thor, frst violin; George Oru, 
second vivlin; E. Clyde Whitlock. 
Viola; Samuel Ziegler, Violoncello. 
Champer music Recitals. Mrs. George 
Conner, Manager, 421 Conner Ave., 
Fort Worth. 

REYNOLDS, Dr. L. E. — Field-work in 
Church Music, Lectures on Music and 
the Scriptures. Mrs. Reynolds, teacher 
of class piano; Southwestern Baptist 
‘theological Seminary, Fort Worth, 
‘lexas. 

TEXAS WESLEYAN COLLEGE, School 
of Fine Arts — Major Fields: Piano, 
Violin, Voice, Organ, and School Mu- 
sic. A faculty of accomplished art- 
ists with wide teaching experience. 
Summer Term—June 1 to August 20. 
Write for information: Law Sone, 
President. 

THOR, Marius—Concert Violinist ‘l'ex- 
as Wesleyan College, First Violinist 
Pro Arte String Quartet Ensembie- 
Playin. Theory, Conducting. 


TILLETT, Jeannette — Pianist-Teacher 
President Fort Worth Conservatury 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 


WHITLOCK, E. Clyde — President, 
Texas Music Teachers Association; 
Violin Faculty, Ft. Worth Conserva- 
toryand Texas Christian University; 
Music Editor, Fort Worth Star-Tele- 
gram; Violist, Pro Arte String Quar- 
tet; Director, Broadway Presbyterian 
Churche; Teacher-Lecturer; 426 So. 
Henderson, Fort Worth 4, Texas. 


GEORGETOWN 
MEYER, Henry E. — Dean of Music 
Southwestern University — Piano, Or- 
gan and Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

HOUSTON CONSERVATORY of Music 
— Mozart Hammond, Director — All 
branches of Music—Fully Accredited. 

KEARNEY, Jane, Pianist-Teacher, 210 
Marshall Avenue, Houston, Texas. 

MORGAN, Katherine B. — Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of 
Music, etce.—1117 Jackson Blvd., 
Houston. Lehigh 7646. 

SOUTHERN SCHOOL OF FINE 
ARTS — Homer Springfield, Pres. 


KILGORE 
ESTES, VIRGEAN ENGLAND, M. M. 
—Concert Pianist; Teacher, Conduc- 
tor, Director of Music Kilgore Col- 
lege, Kilgore, Texas. 


LUFKIN 
REDING, Mrs. Truman Esther—Teach- 
er of Piano - Progressive Series — 
415 N. 4th &c, Telephone 1030. 


SAN ANTONIO 
EDWARDS, Mary Stuart — Soprano — 
Teacher of Singing, 115 Humphrey 
Avenue, San Antonio, Texas. 
FLORENCE BENTE PIANO STUDIO, 
124 Harrison, Alamo Heights. Teach- 
er of Curtis Piano Course. 


HERTWIG, Meta, B. M. — Teacher of 
Piano Harmony, Theory. Class and 
Individual Studio, 1730 W. Magnolia, 
San Antonio, Texas. 

FOX, Oscar J.—205 W. Russel! 
San Antonio, Texas. 


Place 





INCARNATE WORD COLLEGE, 
sic Department. 

OUR LADY OF THE LAKE COLLEGE 
Music Department—Complete courses 
for degrees. 

SEYMOUR, Stella H.—Dunning Normal 
Teacher. Creative, Pre - School, State 
Credits. 1419 S. St. Mary's, Telephone 
K-055- J. 

STAFFELL, Tekla — Pianist-Teacher, 
302 Cedar Street, San Antonio, Texas. 

TRINITY UNIVERSITY MUSIC DE- 
PARTMENT — Elwyn Certer, M. A., 


Mu- 


Chairman Department of Music. 
STEPHENVILLE 
FROH, Charlies Wesley Professor of 
Fine Arts. Head Dept. of Piano, 
John Tarleton Agricultural College, 


Stephenville. 

MAYS, Verdis Lee — Violinist, Teacher 
of Violin, Public School Music, Band 
and Orchestra Instruments. John Tar- 
leton Agricultural College, Stephen- 
ville, Texas. 

MORTON, DONALD W.— Piano and 
Theory. John Tarleton Agricultural 
College, Stephenville, Texas. 


WACO 
CENTRAL TEXAS CONSERVATORY 
Austin at Ninth—Music - Arts - Dra- 
matics-Dancing, Phone 7215. 
GROVE, Roxy, Harriett, A.M., B. Mus., 


Mus. D. — ‘leacher of Piano, Baylor 
University, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodel Sholem, 
Waco. 

WICHITA FALLS 

AKIN, Nita—Organist, Wichita Falls. 

DAVIS, Pearl Calhoun—Studio Apart- 
ment, Kemp Kort No. 5. 

HOLT, STELLA—Teacher of Piano; 
Studios 1918 Speedway, 1912 Tilden, 
Phone 5474, ichita Falls, Texas. 

NELSON, Eitel Allen — Violinist-Com- 
oser-Teacher — 1607 Hayes St., 

ichita Falls. 

TRULOVE, Jessie Deanne. — Pianist, 
accompanist. 1413 Garfield, Wichita 
Falls. 

CHICAGO 

AMERICAN CONSERVATORY Kim- 
ball Hall, Chicago, John R. Hatt- 
steadt. President. 

CHICAGO CONSERVATORY Fine 
Arts Building, 410 So. Michigan Ave 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 


East Van Buren St., Chicago, Rudolph 
Ganz President. 

LOS ANGELES 
sARRETT, Clyde Jay — Teacher of 


Singing. 5400 Hollywood Blvd., Hol- 
lywoo , and 20 . Colorado Street, 
Pasadena. 
NATIONAL INSTITTE OF MUSIC 
AND ARTS Executive Office 951 


S. Western Avenue, 
California. 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited, Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches. 


NEW JERSEY 
WIESEMANN, Carl, Mus. D., 


Los Angeles, 5, 


Organist 


and Choir-master Grace Church, 95v 
Broad St., Newark 2, New Jersey. 
NEW MEXICO 
NEW MEXICO COLLEGE OF AGRI 
CULTURE AND MECHANICAL 
ARTS THE DEPARTMENT OF 
MUSIC Courses leading to B.A 
degree with Music Major, or B.A 
degree in Music Education. For infor- 
mation, address: Carl Jacobs, Pro- 
fessor of Music, State College, New 
Mexico. 
NEW YORK 
COFFIN, Mildred and Berton Sopra- 


and 
aes 


no and Baritone: Song Recitals 
Operatic Duets, 434 West 120th 
New York City, New York. 

HUGHES, Edwin — Concert pianist, 
pedagogue. Two-Piano Program: Ed- 
win Hughes and Jewel Bethany 
Hughes. Executive Secretary, Nation- 
al Music Council. 3388 West 89th St., 
New York City, New York. 
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The H. N. White Co. of Texas 


Yes our new name is The WHITE Co. 


You will soon be 


getting modern, new band in- 


struments made in our own new plant here in 
Texas. 

Functional student instruments, built for 
then 


that will surpass your highest expecta- 


stu- 
dents and instructors a premium qual- 
ity line 


tions. 


We have discontinued our representation of The 
H. N. White Co. of Cleveland, Ohio. 

Our policy—specialized service to meet the needs 
of instrumental school music. 


VV. 


topline ee ma PERE PELE REPEL REPEL RED a 





a. 
765 Hickory 





cheony 


A Ve (Pleasec ) tO _Announce ‘Ohat 


ca 





he: Co 
Abilene, Texas 


1 Oocec 


Mail order facilities are much improved — faster 
handling, filling, and shipping of your orders. 


stocks are 
more 


Accessory 
available new lines 
of all needed items on hand. 


being-enlarged as fast as 


and larger supplies 


You will have a wider choice of band instruments 
including Martin, Pedler, Olds, Selmer, 
Mueller, Slingerland, 


quality. 


Penzel- 
and others of unquestioned 


Our repair service has been improved — 
service 


faster 
more employ- 
and enlarged facilities 


still better workmanship 
ees to do the work 


You are cordially invited to visit us in Abilene— 


to learn more of our future program—and to tell 
us how we can best be of service to you. 


1: a Co. 


Abdene, Jerxae 
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